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Figure 1. Map of the Maltese islands showing the main places mentioned in the text. The
islands’ location in the centre of the Mediterranean is shown inset.........cocveveeveveirereriinees
Figure 2. Map of the Maltese islands (1554) by the Genoese cartographer Battista Agnese.
The main island and its (old) town share the same name: ‘Malta’, respectively as
‘Malta insvla’ and ‘Malta civitas’. Photo: ghajnsielem.com .........rcnencrnernerineencnnne.
Figure 3. An inset map of the Maltese islands on a larger map of Sicily (1809) by T.F.
Ehrmann. It shows the name ‘Gozzo’ for the second largest island and separately for
its town or urban centre. Photo: Catawiki.Com .....c.vvurerereieerireinrineieeissinssississississsssassinns
Figure 4. Map of the Maltese islands engraved by Joseph Roux and, then, published again
as are-edition (1854) by Jean Joseph Allezard. It shows the name ‘Gozo’ for the second
largest island and separately for its seemingly fortified town or urban centre. Photo:
AULhOL’S PriVAte COILECLION cuuvvurirurerirrirrerresiesiisiasis ettt es s st s ssassssssnssenes
Figure 5. The external canal at the foot of the belfry on the northern side of the Matrice
church (now, the Gozo Cathedral) and along what is now Fosse Street / Trig il-Fosos
in the Gozo Citadel (see Figure 72) when it was exposed during street resurfacing
works in January 2015. Extension works on this canal in 1758 yielded a late 16th
century inscription referring to the fortified city and island of Gozo. Huge ashlar
foundations also exposed during the course of works along the same street in
January 2015 can also be seen on the right. Photo: The AUthOF.......ccevvevevireinririieiireinens
Figure 6. Inscription CIL, X, 7507 dedicated to Caius Vallius Postumus. Today, it is on
permanent display at the Gozo Archaeology Museum in the Citadel, Victoria (Gozo).
PhOtO: MANUE] CIANTAT ...vuvveriirerisiiesrieiiseise s ssssissssssisssssssss s s ssssssssssssssssassnses
Figure 7. Inscription CIL, X, 7508 dedicated to Marcus Vallius Rufus. It can be seen
incorporated in the side-wall of the Citadel’s old gate, Victoria (Gozo). Photo:
MATIUEL CIATIEAT covvvvevireeirreeeise sttt s ssss s sssssssssssssssnnes
Figure 8. A glass urn (height: 34cm) in the form of a bottle containing cremated human
remains and ashes. It was found in 1833, tightly sealed within a stone chest inside
a tomb forming part of a tomb cluster in a field behind Canonico Giuseppe Grech’s
house known as ‘It-Tombd’, in Victoria. Today, it is on permanent display at the Gozo
Archaeology Museum in the Citadel, Victoria (Gozo). Photo: The Author .........ccocoenee...
Figure 9. A section drawing dated 10th April 1834 showing one of the tombs - an
underground rock-cut double-chambered tomb with a single common shaft
- explored in the district / area of Vajringa Street / Triq Vajringa and It-Tomba
behind Canonico Giuseppe Grech’s house. The tomb in which the glass urn / bottle
with cremated human remains was found and the one which contained inscription
CIL, X, 7511 are likely to have been of the same type. Source: NLM, Sketchbook, f.22.
Courtesy: National Museum of Archaeology, Valletta (Malta) .......c.ccoevermrermremrenrenrrnsrons
Figure 10. North-oriented aerial image showing the area at the junction between
Vajringa Street / Triq Vajringa and the small public square (Fuq it-Tomba) in Victoria,
Gozo. Encircled area A marks the presumed location of the tomb cluster behind
Canonico Grech’s house where a glass urn / bottle with cremated human remains
(see Figure 8) and, possibly, inscription CIL, X, 7511 were found. Encircled area B
marks the nearby approximate location where a number of miniature clay funerary
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pots of the early Bronze Age were also found. Image: Google Earth; Graphics: Max /
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Figure 11. The cemetery area on the northern periphery of Dougga, in Tunisia, which is
marked by both earlier (late prehistoric?) dolmens and Roman funerary monuments,
suggesting a continuous use. A dolmen can be seen in the middle foreground while
a pillar-like funerary monument of the Roman period (arrowed) can be seen in the
background slightly to the left. Traces of a stone circle around the dolmen could be
foundation stones of a retaining wall that might have supported a mound covering

the dolmen. Photo: THe AULNOT ..t tststs st ssss s ssssssssssssenas

Figure 12. The inscribed stone carrying inscription CIL, X, 7506 on its front. Largely
cubic in shape, it carries a round (almost tapering) concave basin hollowed on its
top surface. According to its inscription, it was set up by a certain Lucius Marcius
Marcianus in respect of his best and dearest friend ---- Cestius Gallus and in respect
of Varenianus Lutatius Natalis Aemilianus, patronus of the municipium of Gozo.
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Figure 13. A funerary altar found in 1907 in a tomb shaft at Ta¢-Caghki hill near Rabat
(Malta). 1t carries a small depression (not so clearly visible) on top evidently to
take offerings for the deceased. Photo: BSR Photographic Archive, Thomas Ashby
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Figure 14. A hypothetically drawn reconstruction showing the inscribed stone carrying
inscription CIL, X, 7506 as an ossuary with its presumed covering lid (now, missing).
The drawing of the gabled lid is based on those of several Classical period ossuaries
(similar in shape and in size and often with an inscription on the front) that are to
be found in several museums elsewhere (see also Figure 15). Sometimes, these lids

carry also a small cavity for offerings on top. Drawing: Joseph Calleja ........covvvrrrerrrunnn.

Figure 15. A group of stone ossuaries with gabled lids and inscriptions. They are also
about the same size and shape of the presumed ossuary carrying inscription CIL,
X, 7506 at the Gozo Archaeology Museum in the Citadel, Victoria (Gozo). The stone
ossuaries shown here are to be found on display at Split Archaeology Museum, Split,

Croatia. Photo: THe AULNOT ...t st tsvs s vssssssssssssssss s ssssssssesas

Figure 16. Cybele or Magna Mater on a limestone relief with Roman gods. From the
second floor of the bell tower of Split Cathedral (Croatia). Mid-2nd century AD. Now,
in Split Archaeology Museum, Split, Croatia. The cult of this goddess is also attested
in Roman Africa and Sicily and could have been practised, at least, in Gozo too.
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Figure 17. The funerary monument as published by Jean Hoiiel. The monument occupies
the central space on plate CCLXI reproduced here from Hotiel (1787). Courtesy:

National Library of Malta, Valletta.......cc.covererivnrerinsiinrissinsississnsisssssssssssssssssssssssssssssens

Figure 18. The entire funerary monument as shown on the original preparatory drawing
preserved in the album ‘Series of preparatory drawings for the engraved edition ‘Picturesque
journey around the islands of Sicily, Malta and Lipari’, 1782-1787" kept at the Hermitage
in St Petersburg, Russia. Drawing: Black chalk, 21x17.2 cm. Source: http://www.
arthermitage.org/Jean-Pierre-Laurent-Houel/Tombstone-with-a-Bas-Relief-and-
an-Inscription-from-La-Valletta.html (accessed on 17th November 2014). Courtesy:

State Hermitage Museum, St Petersburg and Mr Daniel Cilia .........ccoeververreirerreirrirrirrinnne

Figure 19. The birth of the goddess Venus shown on a scallop shell rising above the sea
waves. Mural on one of the walls of the House of Venus in Pompeii. Source: http://
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www.vroma.org/images/mcmanus_images/paula_chabot/house/pchouse.38.jpg
(accessed on 17th November 2014). Courtesy: VRoma Project’s Image Archive............... 51
Figure 20. Relief portrait of a deceased couple within a scallop shell on a sarcophagus
of the first half of the 4th century AD from the cemetery of St Calixtus in Rome.
Apart from the portrait of the deceased couple, the sarcophagus carries also biblical
scenes. Source: http://www.vroma.org/images/raia_images/couple_sarcophagus.
jpg (accessed on 17th November 2014). Courtesy: VRoma Project’s Image Archive........ 53
Figure 21. Tombstone from St Oswald’s church graveyard in Durham (England) displaying
the scallop shell motif on top. Photo: The AULNOT .......cvviereniivsienrirsinsinsississsssisssissensenns 54
Figure 22. Marble portrait of Iulia Domna. AD 193 - ¢. 205. As imperial portraits were
often periodically standardised, any possible statue of Iulia Domna on our presumed
pedestal of this same period (see below) may have carried a similar head. This
marble portrait is at the Museo Nazionale Romano Palazzo Massimo, Rome. Photo:
THE AULNOT .ottt st 58
Figure 23. Headless marble statue of empress Iulia Domna. Early 3rd century AD. From
Thuburbo Maius in Tunisia but, now, in the Bardo National Museum (Tunis), also in
Tunisia. Photo: The AULNOT ...ttt sssanssnes 59
Figure 24. What could have been a pedestal (now mutilated) that might have carried
an inscription (CIL, X, 7502) marking a dedication to Iulia Domna. The framed part
on the stone indicates the only visibly and recognisably remaining letters from the
inscription’s bottom line. These seem to correspond to the highlighted letters (with
the exception of the reconstructed ones) in the last line of the inscription hereby
reproduced, namely the said inscription (CIL, X, 7502). The presumed pedestal is
kept in the Gozo citadel, next to the latter’s old gate and it’s surviving maximum
height is 80cm (approximately). Photo: The AUthOr ......ccvvevivvisvenrisinsisississississiisiissinns 59
Figure 25. Portrait of emperor Lucius Septimius Severus, husband of Iulia Domna.
Beginning of the 3rd century AD. This portrait is at the Rémisch Germanisches-
Museum in Cologne, Germany. Photo: The AUthOr ..o, 60
Figure 26. Portrait of Marcus Aurelius Antoninus (Caracalla), the elder son of emperor
Lucius Septimius Severus. Early 3rd century AD. This portrait is at the Gallerie degli
Uffizi in Firenze. Photo: The AULNOT ......c.evirverinisrinsisississsssisssissssssssssnssssssssssssssssssssssssnes 61
Figure 27. Portrait of Geta, the younger son of emperor Lucius Septimius Severus and
younger brother of Caracalla. Probably AD 198, the year in which the young prince
assumed the title of Caesar. This portrait is at the Musei Vaticani. Photo: The Author.. 61
Figure 28. The house of Blasio de Alagona with Bernardo DeOpuo’s inscription
(currently, a replica) above the (blocked) door on the southern flank of its facade
(foreground) in Bernardo DeOpuo Street in the Gozo Citadel (see Figure 72). The
earlier arched (blocked) doorway with heavy voussoirs is seen on the facade’s
northern flank (background). Inscription CIL, X, 7501 seems to have been integrated
in the foundations of this facade’s southern flank where it was level with the street
surface, more or less where indicated by the arrow. Photo: The Author.........ccccccrvennee. 65
Figure 29. A comparatively large worked heterogeneous stone incorporated in the
foundations of the facade of premises no 11 in Zenga Street in the Gozo Citadel (see
Figure 72) and on the same level with the same street’s surface. Unlike the remaining
homogeneous stones, this stone may have been retained from the same spot / place
of its incorporation, Photo: The AULNOT ......cvvierenrinsinsinsinsississsssissississsssssssssssssnsssssans 66



Figure 30. A comparatively large worked heterogeneous stone incorporated in the
foundations of the facade of premises no 12 in Zenqa Street in the Gozo Citadel (see
Figure 72) and on the same level with the same street’s surface. Unlike the remaining
homogeneous stones, this stone may have been retained from the same spot / place

of its incorporation. Photo: The AULNOT ......c.oeveeeveeueieiirnissiserisenisecisesisesisesieessenane

Figure 31. What appears to have been a cistern on top of which the southern flank
of Blasio de Alagona’s house facade appears to have been partially rebuilt. This
presumed cistern was brought to light during street resurfacing works in the

beginning of September 2014. Photo: The AULhOT.......c.oevveveevueeeseriieeiecieineineiererienns

Figure 32. The obverse side of a ‘Romano-Maltese’ semis issue of c. 125 BC. It carries
the Greek legend ‘MEAITAIQN’ and a female head profile facing an ear of grain: the
symbol of Ceres. The female head profile wears an Egyptian-style headdress topped

by what appears to be a Hemhem crown / triple Atef crown. Photo © Daniel Cilia.......

Figure 33. A limestone relief depicting Isis-Thermouthis as half woman and half snake.
She is also characterised by a typically Egyptian headdress and what appears to be
a Hemhem crown on top. Probably from Fayoum, the relief is now in the Egyptian

Museum in Cairo. Source: LIMC V/2, 516 110, 242D w....vuvveurvvereirrrersieissssisssssssssssssssssssssssanns

Figure 34. A bronze statuette of Isis nursing her son Horus. She carries a pair of horns
(one of which is broken off) on top of a characteristically Egyptian headdress and
a Hemhem crown. This statuette is in the Agyptisches Museum Bonn, Germany.
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Figure 35. The obverse side of a ‘Romano-Maltese’ semis issue of c. 160 BC. It carries the
Greek legend ‘MEAITAION’ and a female head profile facing the Punic ‘Tanit’ symbol
apparently shown as a standard mounted on a pole while its head / solar disc is
replaced by a Punic caduceus. Alternatively, the above-mentioned pole could be the
stem / staff of the Punic caduceus which is here shown in combination with the
‘Tanit’ symbol. The female head profile wears an Egyptian-style headdress topped

by what appears to be a Hemhem crown / triple Atef crown. Photo © Daniel Cilia.......

Figure 36. Stela with ‘Tanit’ symbol topped by a Punic caduceus instead of a head / solar
disc. Found at Carthage. 4th-2nd century BC. Now, at the British Museum (BM no

118787). Photo © The Trustees of the British MUSEUM........cvvvrvcerirevrirricrrisisirsisesissrsesnns

Figure 37. Two standards / symbols of Tanit mounted on a pole and flanking a caduceus
on a sea vessel as shown on a sacrificial stela from Carthage and where they could
have been thus mounted to receive worship by those on board. Source: Brody 1998:
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Figure 38. A ‘Tanit’ symbol shown painted in red on a ceramic sherd found in Area 3
at Tas-Silg sanctuary in Marsaxlokk (Malta) during archaeological excavations
undertaken there in 1964 by the Missione Archeologica Italiana a Malta. It is topped
by what appears to be a Punic caduceus (although missing the solar disc beneath
the crescent moon while its stem / staff is in no way visible). Source: MISSIONE 1964:
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Figure 39. What seem to be two ‘Tanit’ symbols respectively topped by a Punic caduceus
while flanking another central ‘Tanit’ symbol on a votive tablet from Carthage.
These may represent Tanit Pen-Baal / Tanit Face (or Manifestation) of Baal as seems
to be confirmed by the associated inscription on the same tablet. Source: Wollaston
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Figure 40. An almost stylised statue betraying what appears to be an Egyptian-style
headdress but, more importantly, an ‘Isis’ knot. This statue may have represented
either Demeter / Ceres in assimilation with Isis or Ashtarte / Tanit in assimilation
with the said Isis. The statue is currently preserved on permanent display at the
Domus Romana in Rabat, Malta. Photo: The AULNOT ...

Figure 41. An elaborate three-tiered necklace with several hung pendants adorns the
statue shown in Figure 40. The lowermost tier of this necklace carries a series of
ram-head pendants and, below this, there are what appear to be two doves facing
each other. The ‘Isis’ knot is visible below. Photo: The Author........c.coccvevuvevereceeeernirneranecs

Figure 42. One of the coin issues of Cossyra (modern Pantelleria) found in Malta where it
appears to have also circulated. The reverse side carried a symbol of Tanit whom the
female head profile with pronounced earrings and a three-tiered necklace (without
any hung pendants) on the obverse side may have represented. Image is a crop from
a larger photograph. Photo: BSR Photographic Archive, Thomas Ashby Collection,
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Figure 43. Seated goddess (Demeter) stylised statuettes of the ‘kore’ type from the
sanctuary of the underworld divinities in Agrigento, Sicily. They are adorned with
tiered necklaces with hung pendants. 520 - 500 BC. Now, at the Archaeological
Museum of Agrigento. Source: commons.wikimedia.org. Photo © zK .......c.coccveverevuevunece.

Figure 44. Votive terracotta statuette holding a piglet, the favourite offering of the
goddess Demeter. She also seems to wear a three-tiered necklace. c. 5th century BC.
Private collection. Photo: MiChel Lara........ccoccceeuermersnieenerinerinerinecinesinesisesissessesssesssessens

Figure 45. A somewhat stylised veiled female bust adorned with a three-tiered necklace
with what appear to be integrated (rather than hung) reels or pendants(?). This
bust represents Isis in assimilation with Sothis and Demeter. Now, at the Vatican
Museurn. Photo: THe AULNOTL ... ssesisesisessse e siesisessssssssssssssens

Figure 46. The statue from Gozo presumably representing Iulia Augusta in identification
with Ceres and the base with inscription CIL, X, 7501 marking a dedication to the
mentioned Iulia Augusta in identification with Ceres. Left: surviving statue and
inscribed base; right: hypothetical reconstruction (see Chapter 7, Appendix 1). First
half of the 1st century AD (possibly, between AD 14 and 29). Currently, kept at the
Gozo Archaeology Museum. The statue is one of several Roman Kore type copies
(and sub-copies) after a Greek original by Praxiteles or his workshop. Photo: The
Author; Graphics: Max XUETED .......cc.uevereveerinerireriecieeiiisisesssesssesinssssesssesssessssssessssssessseesns

Figure 47. Kore (left) with Triptolemos and Demeter / Ceres on a votive relief from
the Plutonion at Eleusis, c. 400 BC. Now, at the Archaeological Museum of Eleusis.
Source: Farnell 1907: Plate XXVIIb (fACING P. 266) .vvevrverrverrereesressrssssisessssssssssssssssssssssenss

Figure 48. Livia. From the Villa of the Mysteries, Pompei. 1st century BC - Tiberian
epoch. Now, at the Antiquarium di Boscoreale. Photo: The Author .........coocovevvereivennne.

Figure 49. Livia / Iulia Augusta as Ceres Augusta. From Leptis Magna (possibly, from a
theatre). Late Tiberian epoch. Now, in Tripoli National Museum. Source: Bartman
1999: 107(Fig.85). Photo: Deutsches Archiologisches Tnstitut, ROME ......vververrerrerrreneene.

Figure 50. Kore type statue. End of 1st - beginning of 2nd century AD. Now, at the
Archaeological Museum of Palermo. Photo: The AUthOT........ccevvvivnerererrevircineciececiren,

Figure 51.Kore - Persephone restored as Urania, c. AD 120. Now, at the Vatican Museums.
Photo: The AULNOT ...ttt ssssssssssssssssssssens
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Figure 52. Livia Augusta as Ceres. From Greece. Now, at Stourhead House, Wiltshire, UK.

Photo: © National Trust (UK) / David COUSINS ..uuvrrmerrimicrrieerississnsisisissrsssssssssssssssssssssssns 86
Figure 53. Demeter of Cnidos seated. From Asia Minor (Turkey). Now, at the British

Museum (London). Photo: sammlung.theologie.uni-halle.de.........cccoevvevrnerenerrrerinernnn. 87
Figure 54. Artemis restored as a Muse. 1st century AD. Naples Archaeological Museum.
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Figure 55. A deity or a deified imperial lady. From Porto Torres, Sardinia. End of 1st
century AD. Now, at the Archaeological Museum of Sassari (Sardinia). Photo: The
Author

Figure 56. Female statue. Vatican Museums. Photo: The Author ....

Figure 57. Female statue. Formerly, on Trajan’s Arch, Merida (Spain). 2nd century AD.
Now, at the Museum of Roman Art, Merida (Spain). Photo: The Author .........ccc.ceverevenee. 89

Figure 58. Probably, Faustina II, wife of emperor Marcus Aurelius. From the tanks of the
Odeon at Carthage. 2nd century AD. Now, at the Bardo Museum, Tunis. Photo: The
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Figure 59. Probably, Ceres. End of 1st - beginning of 2nd century AD. Uffizi Gallery,
Firenze. Photo: NIVEMINEL.COM c.uuuumruririeririeiieiieeiseisseiiesinesisesssesssesisesssesissessssssssssssssens 90
Figure 60. Probably, a mother-goddess (restored), possibly Ceres. 1st - 2nd century AD.
Uffizi Gallery, Firenze. Photo: The AUthOT .....c.ocveveveviceiccceccse e 90
Figure 61. Urania. Musei Capitolini, Rome. Photo: The AUthOTr ......ccveveevereencrrernerirerirerinnane. 91
Figure 62. Agrippina the Elder. AD 41 - 54. Now, at the Archaeological Museum of
Palermo. Photo: THe AULNOT ...t sisenisesise e sisesisessssssss s sanens 91

Figure 63. Female statue. From the theatre at Segobriga (Spain). Late Tiberian epoch -
Caligula’s reign. Now, at the Museo de Cuenca, also in Spain. Photo: © José Miguel
NOGUETA CELATAN ..ottt ssss s s ssssssssasssss s sanssness 92

Figure 64. Female statue. From the theatre at Segobriga (Spain). Late Tiberian epoch -
Caligula’s reign. Now, at the Museo de Cuenca, also in Spain. Photo: © José Miguel
NOGUETA CELATAN ..ottt sttt ssss s s sssstsssasssss s sanssnees 92

Figure 65. Female statue. From the theatre at Segobriga (Spain). Late Tiberian epoch -
Caligula’s reign. Now, at the Museo de Cuenca, also in Spain. Photo: © José Miguel
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Figure 66. Female statue. Byrsa Hill, Carthage. Photo: The AUthOT........ccvvenvvnerercrircrirriane. 94
Figure 67. Female statue. Byrsa Hill, Carthage. Photo: The AUthOT........ccvvenvvrerircriririrriene. 94
Figure 68. Female statue. Villa of the Aviary, Park of the Roman villas, Carthage. Photo:
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Figure 69. The left side temple forming part of three temples standing next to each other
in the capitol of Roman Sufetula (today, Sbeitla) in Tunisia. A niche, presumably
intended for a cultic figure, can be seen in the centre on the rear wall of the temple.
Our statue, presumably representing Iulia Augusta identified with Ceres, might
have stood in a similar niche while the possible presence of lateral niches (as in this
temple at Sufetula) might have accommodated other cultic figures with whom the
worshipping space could have been shared. Photo: The Author..........coccveeeneenernerrecennc. 99
Figure 70. A marble column base incorporated as a wellhead to be seen in a fine late
Mediaeval townhouse (restored and rehabilitated in 1983 as a Folklore Museum)
just across the street from the place where the inscribed stone CIL, X, 7501 was
incorporated in what is today Bernardo DeOpuo Street in the Gozo Citadel (see
Figure 72). Photo: THe AULNOT .....vvvvvervrisresie sttt sssssssssssssnns 100
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Figure 71. A fluted marble column shaft that was to be seen in a fine late Mediaeval
townhouse (restored and rehabilitated in 1983 as a Folklore Museum) just across
the street from the place where the inscribed stone CIL, X, 7501 was incorporated in
what is today Bernardo DeOpuo Street (in the Gozo Citadel). In recent times, it was
shifted to another building in nearby Fosse Street / Trig il-Fosos in the same Gozo
Citadel (see Figure 72). Photo: The AULNOT .....ccvvevivrinrinrinrinsisrississsnsinssnsssssssisssssssssnses

Figure 72. North-oriented aerial image of the Gozo Citadel showing the area (encircled)
of today’s Bernardo DeOpuo Street (1) which might have hosted some sort of a
worshipping space (like a temple) where an imperial cult of Tulia Augusta identified
with Ceres could have been practised. Evidence for this cult is provided by the
inscribed stone CIL, X, 7501 that was integrated in the foundations of Blasio de
Alagona’s house (2) in the same street, not far from nearby Fosse Street / Triq il-
Fosos (4) and Zenqa Street (5), while architectural elements / fragments possibly
originating from the same worshipping space could be seen in a fine late Mediaeval
townhouse (restored and rehabilitated in 1983 as a Folklore Museum) (3) just across
the street from the place where the mentioned inscribed stone was incorporated.
Image: gozointhehouse.com; Graphics: Max / Josette XUETeD ......cc.cvrvvvrnrervrnrirrrsrersrnnes

Figure 73. The statue from Gozo presumably representing Iulia Augusta in identification
with Ceres. Detail showing the vertically-oriented break on both lateral and,
especially, front faces below the (missing) right shoulder. Also shown is the flaked-
off surface of the statue’s right breast. These details would seem to confirm that the
statue’s right arm was probably bent upwards towards the chest, touching the right
breast (see Figure 46). Photo: The AULNOT .....c.cvevirierinsiniensisississsssisssssssssssssssssasssssans

Figure 74. The statue from Gozo presumably representing Iulia Augusta in identification
with Ceres. Detail showing what survives of the himation / palla (mantle). Pulled
forward over the statue’s (missing) right shoulder which it may have covered only
partially, what survives of the himation / palla (mantle) there may indicate that this
(i.e. the himation / palla (mantle)) is likely to have been also pulled over the head
(see Figure 46) as a veil (velatio capitis). Photo: The AUtNOT .......c.cveveerirnrnrinsiinsirsrnsinsinns

Figure 75. Marble pedestal with inscription CIL, X, 7495 commemorating the building
of a temple dedicated to Apollo by the Primus Melitensium. Currently, it forms part
of the reserve collection at the National Archaeology Museum in Valletta, Malta.
Photo: ManUE] CIANTAT c....u.cureerreeieriieeiicieieciseie st sseesse s sanssaeens

Figure 76. North-oriented aerial image of Mdina, in Malta. Around 1747, digging
operations within a stretch extending from infront of the casa del Magistrato (1)
to St Peter’s monastery of the Benedictine nuns (2) yielded an inscribed pedestal
carrying inscription CIL, X, 7495 along with ancient marble remains, including an
Tonic capital. Image: Google Earth; Graphics: Max / Josette Xuereb ..........coevveverevenerene.

Figure 77. The temple of Apollo in the town of Melite (today’s Mdina and Rabat, in Malta).
This hypothetically reconstructed 3-D elevation is based upon the description of
the same temple in inscription CIL, X, 7495 which mentions the four columns and
flanking pilasters of the temple’s portico and the platform. The frieze, cornice, and
column styles are based on similar architectural specimens of the same period and
found at Mdina where inscription CIL, X, 7495 was discovered and where Apollo’s
temple itself might have probably stood (see Abela 1647: 218, 220; Ciantar 1772: 130;
Lewis 1977: 99-101). Drawing: JOSEPh Calleja....vrrrrrrrrirrrnrirriinrississiensinssnsisssssisssssssssnees
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Figure 78. Inscription CIL, X, 8318 commemorating the building (or rebuilding?) and
consecration of what appears to have been a marble temple by ---- Claudius Tustus,
patronus of the Maltese municipium and a local senate member. Today, it is on
permanent display at the Cathedral Museum in Mdina, Malta. Photo: Manuel Ciantar118

Figure 79. The inscription CIL, X, 7494 recording repairs and renovation works to an
old temple of Proserpina by Chrestion, the procurator of the Maltese islands. It was
found in fragments on Mtarfa hill, in Malta, in 1613. Photo © Daniel Cilia..........c.......... 123

Figure 80. The facade of the Auberge d’Italie in Merchants Street in Valletta adorned
with the bust of Grandmaster Fra Gregorio Caraffa (reigned from 1680 to 1690) above
the main door. It is claimed that marble from the temple of Proserpina on Mtarfa hill
(in Malta) was recycled in the fashioning out of the bust’s background and is likely to
have been employed in the creation of the drapery hangings. Photo: www.youtube.

Figure 81. Mtarfa hill (in Malta) outside the ancient urban centre and town of Melite.
On the basis of inscription CIL, X, 7494 found there, the hill seems to have been the
place where an old temple of Proserpina once stood. The photograph reproduced
here shows British military barracks on the hill and was taken before 1918. Photo:
AULNOT’S COLLECHION...cvvvverriiiriiiiiis it saasssaas 125
Figure 82. A coin from Byblos showing a betyl in the middle of a sacred enclosure of an
old shrine evidently dedicated to Hera. Dated to the early 3rd century AD, this coin
gives testimony to the survival of aniconic cults in Roman imperial times. Source:
MOSCALE 1973: TO(FIZ4) ovvrnrvrrerrernrirsssnssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssanns 129
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Preface

How did the Maltese and Gozitans fare under Roman occupation? How were they treated by
the new masters? And what did they do to appease them? What changes did the new political
situation bring about in their lives? How did they respond and / or adapt? Was their religious
identity in any way affected? How did they manoeuvre their loyalties to their own benefits?
And how did they manage their own domestic affairs within the new political set-up?

Though based essentially on epigraphical evidence, this study seeks to address the above
and other questions through an exercise in which epigraphy and the archaeological record
supplement each other. For this reason, this study is not monodirectional and, in its quest for
answers, often verges also on the margins because its ultimate aim is to gain as much wide a
picture as can be possibly attained. It is, in fact, towards this aim that the epigraphic evidence
under review is studied also within its political, social, cultural and, often also its religious,
contexts.

This study consists of ten thematic chapters which do not follow strictly any chronological
sequence. Each theme draws its starting point from a surviving or a documented inscription
or set of inscriptions. For its content, the first chapter relies heavily - though not exclusively
- on the author’s unpublished MA dissertation. On the other hand, some of the remaining
chapters originated as published papers (by the same author) but are, here, being revised and
reedited. The rest are completely new and have never been published before. The chapters
also make occasional use of material from the above-mentioned dissertation. Unless otherwise
indicated, the inscriptions reproduced in all these chapters had their reconstructions and
translations done or revised by the author.

Finally, the author would like to thank all those copyright holders whom he managed to contact
for being so kind to grant him their permission to reproduce their photos or illustrations from
their respective works. Every effort has been made to trace and contact all copyright holders
but, as this was not always possible, any omissions or errors will be rectified at the earliest
opportunity, if notified.



