
From Wilderness to Paradise: A Sixth-Century Mosaic Pavement at 
Qasr el-Lebia in Cyrenaica, Libya





From Wilderness to Paradise 

A Sixth-Century Mosaic Pavement at 
Qasr el-Lebia in Cyrenaica, Libya

Jane Chick

Archaeopress Archaeology



Archaeopress Publishing Ltd
Summertown Pavilion
18-24 Middle Way
Summertown
Oxford OX2 7LG
www.archaeopress.com

ISBN 978-1-80327-730-1
ISBN 978-1-80327-731-8 (e-Pdf)

© Jane Chick and Archaeopress 2024

&RYHU� 7KH LPDJHV RQ WKH IURQW FRYHU DUH VL[ RI WKH ˡIW\ SDQHOV IURP WKH ODUJH SDYHPHQW DW 4DVU HO�/HELD� 
FURP OHIW WR ULJKW� D VWDJ KROGLQJ D VHUSHQW LQ LWV PRXWK� D SHUVRQLˡFDWLRQ RI Ananeosis (renewal); a 
Nilotic scene; a leopard; a satyr with a pedum� DQG D VHD�PRQVWHU� 7KHVH SDQHOV R˫HU D VPDOO WDVWH RI WKH 
HFOHFWLF PL[ RI LPDJHV WR EH IRXQG LQ WKH SDYHPHQW� PKRWRV $XWKRU� 

7KLV ZRUN LV OLFHQVHG XQGHU WKH &UHDWLYH &RPPRQV $WWULEXWLRQ�1RQ&RPPHUFLDO�1R'HULYDWLYHV ��� 
,QWHUQDWLRQDO /LFHQVH� 7R YLHZ D FRS\ RI WKLV OLFHQVH� YLVLW KWWSV���FUHDWLYHFRPPRQV�RUJ�OLFHQVHV�E\�
nc-nd/4.0/ or send a letter to Creative Commons, PO Box 1866, Mountain View, CA 94042, USA.

7KLV ERRN LV DYDLODEOH GLUHFW IURP $UFKDHRSUHVV RU IURP RXU ZHEVLWH ZZZ�DUFKDHRSUHVV�FRP



i

Contents

List of Figures ..................................................................................................................................... iii

Acknowledgements ............................................................................................................................ ix

1. Introduction .................................................................................................................................... 1
Overview of the Mosaics .....................................................................................................................................1
The Large Mosaic Pavement ..............................................................................................................................3
Pavements in the Northeast Annex and Sanctuary .......................................................................................4

Northeast Annex ...........................................................................................................................................4
Sanctuary .......................................................................................................................................................4

'DWLQJ ..................................................................................................................................................................12

2. Cyrenaica ........................................................................................................................................20
Geographical Context .......................................................................................................................................20
Christianity in Cyrenaica ..................................................................................................................................21
7KH $UFKDHRORJLFDO 6LWH DW 4DVU HO�/HELD .......................................................................................................23

West Church .................................................................................................................................................25
East Church ..................................................................................................................................................27

3. Reading the Mosaic Pavement .......................................................................................................30
Imagery and Literature in Late Antiquity .....................................................................................................30

Varietas ..........................................................................................................................................................32
Layout of the pavement ....................................................................................................................................34

4.  Iconographic Analysis .................................................................................................................. 40
Ocean and Nile ...................................................................................................................................................40

Ocean ............................................................................................................................................................40
Nile ................................................................................................................................................................49

PHUVRQLˡFDWLRQV ² Kosmesis, Ktitis and Ananeosis ...........................................................................................53
Kosmesis and Ktisis .......................................................................................................................................55
Ananeosis .......................................................................................................................................................69

The Rivers of Paradise.......................................................................................................................................75
Geon ..............................................................................................................................................................75
Phison ...........................................................................................................................................................75
Euphrates .....................................................................................................................................................75
Tigris .............................................................................................................................................................75

Kastalia and the Eagle .......................................................................................................................................86
Kastalia .........................................................................................................................................................86
&DVWDOLDQ 6SULQJ DW 'DSKQH .......................................................................................................................87



ii

&DVWDOLDQ 6SULQJ DW 'HOSKL .........................................................................................................................88
.DVWDOLD DW 4DVU HO�/HELD .............................................................................................................................88
The Eagle and its Prey ................................................................................................................................91

A Musician, a Leopard and a Satyr ..................................................................................................................94
Architectural Representations ........................................................................................................................98

Pharos ............................................................................................................................................................99
Pedimented Building ................................................................................................................................101
Polis Nea Theodorias ....................................................................................................................................105
Castellated Building..................................................................................................................................105

7ZR�E\�7ZR .....................................................................................................................................................106
Ostriches .....................................................................................................................................................106
Horses .........................................................................................................................................................107
Sheep ..........................................................................................................................................................108
Bulls.............................................................................................................................................................109
Lions ............................................................................................................................................................110
Stags ............................................................................................................................................................112
Gazelles .......................................................................................................................................................113
Anomalies...................................................................................................................................................114

5. Overall Programme.......................................................................................................................116
The Journey: Wilderness to Paradise ...........................................................................................................117

Wilderness .................................................................................................................................................117
Paradise ......................................................................................................................................................120

6. Architectural Setting and Hypotheses ........................................................................................126
Architectural Setting ......................................................................................................................................126
Hypothesis 1: The Large Mosaic as the Pavement of part of an Episcopium .........................................128
Hypothesis 2: The Large Pavement as Part of a Baptismal Complex .......................................................129
Conclusion ........................................................................................................................................................136

Bibliography .....................................................................................................................................137

Index .................................................................................................................................................149



iii

List of Figures

1. Introduction 
FLJ� �� /DUJH SDYHPHQW DW 4DVU HO�/HELD� $V VKRZQ LQ ,OOXVWUDWHG /RQGRQ 1HZV� 'HFHPEHU ���� ........1
FLJ� �� FLIW\ PDQHOV IURP WKH ODUJH SDYHPHQW DW 4DVU HO�/HELD� $XWKRU .....................................................2
FLJ� �� 'HWDLO RI ERUGHU IURP WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU .................................................3
FLJ� �� PODQ RI (DVW &KXUFK� 4DVU HO�/HELD� '���������� IURP %,/1$6 $UFKLYH� UHSURGXFHG 

ZLWK SHUPLVVLRQ IURP %,/1$6�¬$QQRWDWLRQV E\ DXWKRU ...................................................................5
FLJ� �� 1RUWKHDVW DQQH[� 4DVU HO�/HELD� $XWKRU .............................................................................................5
FLJ� �� 1RUWKHDVW DQQH[� 4DVU HO�/HELD� $XWKRU .............................................................................................6
FLJ� �� 'HWDLO RI FHQWUDO SDQHO LQ WKH QRUWKHDVW DQQH[� 4DVU HO�/HELD� $XWKRU .........................................6
FLJ� �� 'HWDLO RI FHQWUDO SDQHO LQ WKH QRUWKHDVW DQQH[� 4DVU HO�/HELD� $XWKRU .........................................7
FLJ� �� ,QVFULSWLRQ E\ WKH GRRUZD\ LQ WKH ZHVW ZDOO RI WKH QRUWKHDVW DQQH[� 4DVU HO�/HELD� $XWKRU ...7
FLJ� ��� ,QVFULSWLRQ E\ RSHQLQJ LQWR WRPE FKDPEHU WR WKH QRUWK RI WKH QRUWKHDVW DQQH[� 4DVU 

HO�/HELD� $XWKRU ......................................................................................................................................8
FLJ� ��� ,QVFULSWLRQ E\ GRRUZD\ DW WKH HDVW HQG RI QRUWKHDVW DQQH[� 4DVU HO�/HELD� $XWKRU ...................8
FLJ� ��� 6DQFWXDU\ SDYHPHQW� 4DVU HO�/HELD� $XWKRU ......................................................................................9
FLJ� ��� 6DQFWXDU\ SDYHPHQW� 4DVU HO�/HELD� $XWKRU ....................................................................................10
FLJ� ��� 6DQFWXDU\ PDYHPHQW� &HQWUDO &KXUFK� &\UHQH� &RS\ULJKW � 7KH 6RFLHW\ IRU /LE\DQ 

Studies 2021 ..........................................................................................................................................10
FLJ� ��� $OWDU EDVH DQG PRVDLF DW WLPH RI H[FDYDWLRQ� (DVW &KXUFK� 4DVU HO�/HELD� FURP 

,OOXVWUDWHG /RQGRQ 1HZV� 'HFHPEHU ���� ........................................................................................11
FLJ� ��� ,QVFULSWLRQ LQ WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU .............................................................12
Fig. 17. Polis Nea Theodorias� LQ WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU ..............................................13
FLJ� ��� 6KHHS LQ IURQW RI D WUHH LQ WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU .......................................14
FLJ� ��� *D]HOOH LQ IURQW RI D WUHH LQ WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU .....................................14
FLJ� ��� %XOO LQ IURQW RI D WUHH LQ WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU ...........................................15
FLJ� ��� /LRQ LQ IURQW RI D WUHH LQ WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU ..........................................15
FLJ� ��� 5DP LQ IURQW RI D WUHH� IURP D FKDSHO LQ 0DGDED� -RUGDQ� $XWKRU ................................................15
FLJ� ��� $ OHRSDUG LQ IURQW RI D WUHH LQ WKH QRUWK DLVOH RI D FKXUFK LQ .LVVXˡP� ,VUDHO� 1RZ LQ 

the Israel Museum, Jerusalem. Author .............................................................................................16
Fig. 24. Kosmesis LQ WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU ..................................................................16
Fig. 25. Ktisis LQ WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU ........................................................................16
Fig. 26. Ananeosis LQ WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU ................................................................17
FLJ� ��� *HRQ LQ WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU .......................................................................17
FLJ� ��� (XSKUDWHV LQ WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU ..............................................................17
FLJ� ��� 7LJULV LQ WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU ......................................................................17
FLJ� ��� PKLVRQ LQ WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU ....................................................................18
FLJ� ��� .DVWDOLD LQ WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU ..................................................................18
FLJ� ��� &URFRGLOH DQG EXOO FRPEDW VFHQH� +RXVH RI /HRQWLV DW %HWK 6KH·DQ� ,VUDHO� 1RZ LQ WKH 

Israel Museum, Jerusalem. Author ....................................................................................................19

2. Cyrenaica
FLJ� ��� 0DS RI /LE\D� PXEOLF 'RPDLQ ..............................................................................................................21
Fig. 34. House of Hesychius, Cyrene. Author .................................................................................................22
FLJ� ��� %DOGDFFLQR EHQHDWK WKH FKXUFK DW 8PP +HQHLD HO *DUELD� $XWKRU .............................................23
FLJ� ��� $UFDGHV XQGHU WKH FKXUFK DW 8PP +HQHLD HO *DUELD� $XWKRU ......................................................24



iv

FLJ� ��� $SSURDFK WR 4DVU HO�/HELD� $XWKRU ....................................................................................................24
FLJ� ��� PODQ RI WHVW &KXUFK� 4DVU HO�/HELD� '����������� IURP %,/1$6 $UFKLYH� UHSURGXFHG 

with permission from BILNAS ............................................................................................................25
FLJ� ��� ([WHULRU RI WHVW &KXUFK� 4DVU HO�/HELD� $XWKRU ..............................................................................26
FLJ� ��� ,QWHULRU RI WHVW &KXUFK� 4DVU HO�/HELD� $XWKRU ..............................................................................26
FLJ� ��� PODQ RI (DVW &KXUFK� 4DVU HO�/HELD� '���������� IURP %,/1$6 $UFKLYH� UHSURGXFHG 

ZLWK SHUPLVVLRQ IURP %,/1$6�¬$QQRWDWLRQV E\ DXWKRU .................................................................27
FLJ� ��� %HQFKHV LQ QRUWKZHVW DQQH[� (DVW &KXUFK� 4DVU HO�/HELD� $XWKRU ...............................................28
FLJ� ��� 6ROHD� (DVW &KXUFK� 4DVU HO�/HELD� $XWKRU ........................................................................................28
FLJ� ��� 'RXEOH RUWKRVWDWV� (DVW &KXUFK� 4DVU HO�/HELD� $XWKRU..................................................................29

3. Reading the Mosaic Pavement
FLJ� ��� $QLFLD -XOLDQD RQ WKH GHGLFDWLRQ SDJH RI WKH 9LHQQD 'LRVFXULGHV� PXEOLF 'RPDLQ ...................31
FLJ� ��� ,QVFULSWLRQ DERYH ZHVW GRRUZD\ LQ 6DQWD 6DELQD� 5RPH� WLWK SHUPLVVLRQ RI WHE 

Gallery of Art ........................................................................................................................................32
FLJ� ��� PODQW VFUROO LQ $UPHQLDQ FKDSHO -HUXVDOHP� PXEOLF 'RPDLQ ..........................................................35
FLJ� ��� &KXUFK RI 6V /RW DQG PURFRSLXV� .KLUEHW DO�0XNKD\\DW� -RUGDQ� $XWKRU ...................................36
FLJ� ��� 4DEU +LUDP PRVDLF� 1RZ LQ /RXYUH 0XVHXP� PDULV� PXEOLF 'RPDLQ� *� *DULWDQ .......................37
FLJ� ��� PDQHO ZLWK ERUGHU� PKRWRJUDSKHG EHIRUH WKH SDQHOV ZHUH OLIWHG� ,OOXVWUDWHG /RQGRQ 

1HZV� 'HFHPEHU ���� ..........................................................................................................................37
Fig. 51. North aisle, Byzantine Basilica, Petra. Author ................................................................................38
Fig. 52. South aisle, Byzantine Basilica, Petra. Author ................................................................................38

4.  Iconographic Analysis
FLJ� ��� $UUDQJHPHQW RI RFHDQLF DQG 1LORWLF LPDJHV LQ WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU ...40
FLJ� ��� 7UDQVHSW� %DVLOLFD $ �%DVLOLFD RI 'RPHWLRV�� 1LNRSROLV� PKRWR 6� &XUWLV .......................................42
Fig. 55. Teatro Maritime at the Villa Adriana, Tivoli. Author.....................................................................43
FLJ� ��� 'HWDLO RI WKH PDULQH thiasos in the Teatro Maritime at Villa Adriana, Tivoli. Author ...............43
Fig. 57. Okeanus from Ain Témouchent near Sétif, Algeria. Now in the Museum of 

Antiquities, Algiers. Author................................................................................................................44
FLJ� ��� 6HD�PRQVWHU� ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU .....................................................................45
FLJ� ��� 6HD�PRQVWHU� ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU .....................................................................45
Fig. 60. Sarcophagus from the Cemetery of St. Calixtus, Rome. Now in the Vatican Museum. 

Author ....................................................................................................................................................46
FLJ� ��� /RFXOXV VODE IURP WKH &HPHWHU\ RI PUDHWH[WDWXV� 5RPH� 1RZ LQ WKH 9DWLFDQ 0XVHXPV� 

Rome. Author ........................................................................................................................................46
FLJ� ��� 2G\VVHXV PRVDLF� +RXVH RI /HRQWLV� %HWK 6KH·DQ� ,VUDHO� 1RZ LQ WKH ,VUDHO 0XVHXP� 

Jerusalem. Author ................................................................................................................................47
FLJ� ��� 0HUPDQ LQ WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU .................................................................47
Fig. 64. Phorkys mosaic from the Trajan Baths of Acholla. Now in the Bardo Museum, Tunis. 

PXEOLF 'RPDLQ� '� -DUYLV ......................................................................................................................48
Fig. 65. Nilometer in the Nile Festival Building at Sepphoris, Israel. Author ..........................................50
Fig. 66. Alexandria in the Nile Festival Building at Sepphoris, Israel.  Author ........................................50
FLJ� ��� 1LORWLF LPDJHU\ DW HDVW HQG RI QRUWK DLVOH LQ WKH FKXUFK DW 7DEJKD� ,VUDHO� $XWKRU ..................51
FLJ� ��� 1LORWLF LPDJHU\ LQ WKH 9LOOD 6LOLQ� /LE\D� $XWKRU .............................................................................51
FLJ� ��� 'HWDLO RI RFHDQLF ERUGHU� %DVLOLFD� $ �%DVLOLFD RI 'RPHWLRV��  1LNRSROLV� *UHHFH� PKRWR 

S. Curtis ..................................................................................................................................................52
FLJ� ��� 2FHDQLF DQG 1LORWLF SDQHOV LQ WKH ODUJH SDYHPHQW DW 4DVU HO�/HELD� $XWKRU ..............................52



v

Fig. 71. Kosmesis and Ktisis ˣDQNLQJ D UHSUHVHQWDWLRQ RI Polis Nea Theodorias with Ananeosis
EHORZ� /DUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU ................................................................................54

Fig. 72. Ktisis and Kosmesis from Ras al-Hilal. Now in the Museum at Susa (Apollonia). Author ...........56
Fig. 73. Kosmesis, Ktisis and Ananeosis IURP 7DXFKHLUD� PKRWR 'U� W� WRRWWRQ .........................................57
Fig. 74. Ktisis. House of Eustolios, Kourion, Cyprus. Author .......................................................................58
Fig. 75. Ktisis. House of Ktisis, Antioch. Author .............................................................................................58
Fig. 76. Ktisis Villa of the Amazons, Urfa, Turkey. Author ...........................................................................58
Fig. 77. Ktisis� 1RZ LQ 7KH 0HWURSROLWDQ 0XVHXP� 1HZ <RUN� PXEOLF 'RPDLQ� WPSHDUO .......................59
Fig. 78. Ktisis� FURP -L\\HK� QRZ LQ WKH %HLWHGGLQH PDODFH� /HEDQRQ� PXEOLF 'RPDLQ .............................60
FLJ� ��� &RQVXODU GLSW\FKV RI $HURELQGXV DQG PUREXV $QDVWDWLXV� PXEOLF 'RPDLQ � 0XVpH GH 

&OXQ\ DQG %LEOLRWKqTXH 1DWLRQDOH GH FUDQFH ..................................................................................63
FLJ� ��� FHPDOH SRUWUDLW IURP 7KH 8SSHU &KDSHO RI PULHVW -RKQ DW WDGL·$IULW� -RUGDQ� WLWK 

permission from The American Center of Research, Jordan ........................................................63
FLJ� ��� &LW\ SHUVRQLˡFDWLRQV� +LSSRO\WXV +DOO� 0DGDED� -RUGDQ� $XWKRU .................................................64
Fig. 82. Theodosia and Georgia in the Orpheus Mosaic from Jerusalem, now in the 

$UFKDHRORJLFDO 0XVHXP�  $UFKDHRORJLFDO 0XVHXP� PXEOLF 'RPDLQ ............................................64
FLJ� ��� 0RVDLF SDYHPHQW GHSLFWLQJ IHPDOH GRQRUV .LVVXˡP� ZHVWHUQ 1HJHY ��� &( VWRQH 

and glass IAA 1977-416 Collection of Israel Antiquities Authority Photo © The Israel 
0XVHXP� -HUXVDOHP E\ (OLH PRVQHU ...................................................................................................65

FLJ� ��� 0RVDLF LQ WKH &KXUFK RI 6W 'HPHWULXV� 7KHVVDORQLNL� *UHHFH� $XWKRU .........................................67
FLJ� ��� 0RVDLF LQ D ˡHOG DW *DVU %DQGLV LQ &\UHQDLFD� $XWKRU ...................................................................68
FLJ� ��� PDQHO VKRZLQJ WZR ZRPHQ KROGLQJ R˫HULQJV� *DVU %DQGLV� &\UHQDLFD� FURP 

Ward-Perkins, J.B. and R.G. Goodchild 2003. Christian Monuments of Cyrenaica, with 
SHUPLVVLRQ IURP WKH 6RFLHW\ RI /LE\DQ 6WXGLHV ...............................................................................68

FLJ� ��� 0DOH ˡJXUH QH[W WR WKH IHPDOH ˡJXUHV DW *DVU %DQGLV� &\UHQDLFD� FURP WDUG�PHUNLQV� 
J.B. and R.G. Goodchild 2003. Christian Monuments of Cyrenaica, with permission from 
WKH 6RFLHW\ RI /LE\DQ 6WXGLHV .............................................................................................................68

Fig. 88. Ananeosis from the Constantinian Villa, Antioch. Now in Hatay Mosaic Museum, 
Turkey. Author ......................................................................................................................................70

FLJ� ��� 7\FKH PRVDLF IURP %HWK 6KH·DQ� ,VUDHO� 1RZ LQ WKH ,VUDHO 0XVHXP� -HUXVDOHP� $XWKRU .........70
FLJ� ��� 9RWLYH UHOLHI RI *DGGH IURP 'XUD (XURSRV� PXEOLF 'RPDLQ� <DOH 8QLYHUVLW\ $UW *DOOHU\ ..........71
Fig. 91. Ananeosis DERYH WKH HDJOH LQ WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU ....................................71
FLJ� ��� 7DEOHDX RI QLQH SDQHOV LQ WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU ........................................73
FLJ� ��� %LUGV SXOOLQJ IHVWRRQV IURP D EDVNHW LQ WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU ................74
FLJ� ��� 'DQLHO ZLWK IHVWRRQV EHKLQG KLP� PpFV �6RSLDQDH�� +XQJDU\� $XWKRU .........................................74
FLJ� ��� *HRQ LQ WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU .......................................................................76
FLJ� ��� PKLVRQ LQ WKH ODUJH SDYHPHQW�  4DVU HO�/HELD� $XWKRU ...................................................................76
FLJ� ��� (XSKUDWHV LQ WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU ..............................................................76
FLJ� ��� 7LJULV LQ WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU ......................................................................76
FLJ� ��� $SVH PRVDLF� +RVLRV 'DYLG� 7KHVVDORQLNL� WLWK SHUPLVVLRQ IURP 'DYLG +HQGUL[�7KH 

Byzantine Legacy .................................................................................................................................78
FLJ� ���� 7ZR VDUFRSKDJL IURP 6DQW·$SROOLQDULV LQ &ODVVH� 5DYHQQD� ,WDO\� $XWKRU ...................................79
Fig. 101. Sarcophagus in the Mausoleum of Galla Placidia, Ravenna, Italy. With permission 

from Carola Jäggi, Zurich University ................................................................................................79
FLJ� ���� *HRQ LQ WKH EDSWLVWHU\ DW -DEDOL\DK� ,VUDHO� WLWK SHUPLVVLRQ IURP -HDQ�%DSWLVWH +XPEHUW ....80
FLJ� ���� %DSWLVWHU\ DW WKH (SLVFRSDO %DVLOLFD� 6WREL� 0DFHGRQLD� $XWKRU ...................................................81
FLJ� ���� $SRWURSDLF SKDOOL RQ D VWUHHW FRUQHU LQ /HSWLV 0DJQD� /LE\D� $XWKRU .........................................82
FLJ� ���� PKDOOXV FDUYHG RQ D SLHU RXWVLGH D FDYH� WKRXJKW WR KDYH EHHQ D 0LWKUDHXP� RQ RQH RI 

the main streets in Tiddis, Algeria. Author .....................................................................................83



vi

Fig. 106. Naked hunter, Sepphoris, Israel. Author ..........................................................................................84
FLJ� ���� %RUGHU LQ %DVLOLFD $ �%DVLOLFD RI 'RPHWLRV�� 1LNRSROLV� *UHHFH� PKRWR 6� &XUWLV .........................85
FLJ� ���� 7KH HDJOH ZLWK LWV SUH\ LQ WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU ........................................87
FLJ� ���� PHUVRQLˡFDWLRQ RI .DVWDOLD LQ WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU ..................................87
FLJ� ���� 6HFWLRQ RI WKH DSVH PRVDLF DW +RVLRV 'DYLG LQ 7KHVVDORQLNL� *UHHFH� WLWK SHUPLVVLRQ 

IURP 'DYLG +HQGUL[�7KH %\]DQWLQH /HJDF\ ....................................................................................90
FLJ� ���� PHUVRQLˡFDWLRQ RI 6XPPHU� LQ WKH %\]DQWLQH %DVLOLFD DW PHWUD� -RUGDQ� $XWKRU ........................91
Fig. 112. Section of south aisle in the Byzantine Basilica at Petra, Jordan. Author ..................................92
FLJ� ���� 1DYH PRVDLF� 7D\LEDW DO�,PDP� 6\ULD� $XWKRU .................................................................................93
FLJ� ���� 6DW\U� 0XVLFLDQ DQG /HRSDUG LQ WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU ..............................95
FLJ� ���� 6HFWLRQ RI WKH 6KHLNK =RXqGH PRVDLF� (UHW]� ,VUDHO� WLWK SHUPLVVLRQ IURP 0DUHN 7� 

Olszewski ...............................................................................................................................................97
Fig. 116. The Pharos LQ WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU ............................................................100
FLJ� ���� 5HYHUVH RI D 7HWUDGUDFKP RI &RPPRGXV� $' ������� PXEOLF 'RPDLQ ........................................100
Fig. 118. A Pharos mosaic from Ostia Antica, Italy. Author ..........................................................................101
Fig. 119. Loculus cover from the Coemeterium Jordanorum, Rome. Now in the Vatican 

Museums. Author ...............................................................................................................................102
Fig. 120. Boat heading for the Pharos LQ WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU ..............................102
FLJ� ���� PHGLPHQWHG EXLOGLQJ LQ WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU .........................................103
FLJ� ���� $PSXOOD IURP WKH $EEH\ 0XVHXP� %REELR� ,WDO\� PXEOLF 'RPDLQ ..............................................104
FLJ� ���� *ODVV FKDOLFH IURP PDOHVWLQH� QRZ LQ WKH 'XPEDUWRQ 2DNV 0XVHXP� WLWK SHUPLVVLRQ 

IURP 'XPEDUWRQ 2DNV 0XVHXP .......................................................................................................104
FLJ� ���� $ERYH D GRRU LQ WKH VRXWK ZDOO RI WKH FKXUFK DW  5DV DO�+LODO� &\UHQDLFD� $XWKRU ...................104
FLJ� ���� 2QH UHPDLQLQJ VXSSRUW IRU FXUWDLQ URG DERYH D GRRU LQ WKH HDVW ZDOO LQ 6LUHW HO 

*LDPEL 0RQDVWHU\� (O %HLGD� &\UHQDLFD� $XWKRU ............................................................................104
Fig. 126. Polis Nea Theodorias LQ WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU .............................................105
FLJ� ���� &DVWHOODWHG EXLOGLQJ LQ WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU ...........................................105
FLJ� ���� PODQ VKRZLQJ SRVLWLRQ RI FDVWHOODWHG EXLOGLQJ LQ WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� 

Author ..................................................................................................................................................106
Fig. 129. The three architectural representations on the central axis in the large pavement, 

4DVU HO�/HELD� $XWKRU .........................................................................................................................107
FLJ� ���� 2VWULFKHV DW HLWKHU HQG RI D URZ RI SDQHOV LQ WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU .....108
FLJ� ���� +RUVHV ˣDQNLQJ WKH SHGLPHQWHG EXLOGLQJ LQ WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU .....108
FLJ� ���� 6KHHS ˣDQNLQJ LQVFULSWLRQ LQ WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU ...............................109
FLJ� ���� %XOOV ˣDQNLQJ VKHHS DQG LQVFULSWLRQ LQ WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU ..............109
FLJ� ���� %XOOV ˣDQNLQJ D SHGHVWDO� 8PP +DUWDLQ� 6\ULD� WLWK SHUPLVVLRQ IURP 6HDQ 

/HDWKHUEXU\�0DQDU DO�$WKDU ...........................................................................................................110
FLJ� ���� /LRQV ˣDQNLQJ WKH HDJOH ZLWK LWV SUH\ LQ WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU ............111
FLJ� ���� 0RVDLF LQ %DVLOLFD ' LQ %\OOLV� $OEDQLD %\OOLV� WLWK SHUPLVVLRQ IURP 1HULWDQ &HND ................111
FLJ� ���� 6WDJV ˣDQNLQJ WKH OLRQV DQG WKH HDJOH ZLWK LWV SUH\ LQ WKH ODUJH SDYHPHQW� 4DVU 

HO�/HELD� $XWKRU ..................................................................................................................................112
FLJ� ���� 6WDJ ZLWK D VQDNH LQ LWV PRXWK LQ WKH QRUWKHDVW DQQH[� 4DVU HO�/HELD� $XWKRU .......................113
FLJ� ���� 6WDJ ZLWK VQDNH LQ WKH *UHDW PDODFH 0RVDLF� ,VWDQEXO� $XWKRU ...................................................113
FLJ� ���� *D]HOOHV ˣDQNLQJ Kosmesis, Ktisis and Polis Nea Theodorias LQ WKH ODUJH SDYHPHQW� 4DVU 

HO�/HELD� $XWKRU ..................................................................................................................................114
FLJ� ���� %HDU LQ WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU ......................................................................114
FLJ� ���� 0LVPDWFKHG ¶SDLU· RI DQLPDOV LQ WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU ...........................115



vii

5. Overall Programme
FLJ� ���� /DUJH ˡVK DW HQWUDQFH WR HDVW HQG RI (DVW &KXUFK� 4DVU HO�/HELD� $XWKRU ................................117
FLJ� ���� (QWUDQFH WR QRUWK DLVOH� 6DEUDWKD� /LE\D� $XWKRU .........................................................................117
Fig. 145. Threshold to south aisle, Basilica A, Amphipolis, Greece. Author .............................................117
FLJ� ���� 'RRUZD\ LQWR WKH VSDFH SDYHG E\ WKH ODUJH PRVDLF� 4DVU HO�/HELD� $XWKRU..............................118
FLJ� ���� PDQHOV E\ WKH HQWUDQFH WR WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU ......................................118
Fig. 148. Arrows marking the symmetry that emerges further west in the large pavement, 

4DVU HO�/HELD� $XWKRU .........................................................................................................................119
FLJ� ���� PHDFRFN DQG ZUHDWK RQ WKH FHQWUDO D[LV RI WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU .........120
FLJ� ���� PHGLPHQWHG EXLOGLQJ PDUNLQJ WKH FKDQJH IURP 2FHDQ WR 1LOH LQ WKH ODUJH SDYHPHQW� 

4DVU HO�/HELD� $XWKRU .........................................................................................................................121
FLJ� ���� 1LORWLF DQG PDUDGLVLDFDO LPDJHU\ LQ WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU .....................122
FLJ� ���� +RQRXU JXDUG ˣDQNLQJ WKH FHQWUDO D[LV LQ WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU .........123
FLJ� ���� 7DEOHDX RI QLQH SDQHOV LQ WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU ......................................124
FLJ� ���� $UULYLQJ DW PROLV 1HD 7KHRGRULDV� ˣDQNHG E\ Kosmesis and Ktisis. The large pavement, 

4DVU HO�/HELD� $XWKRU .........................................................................................................................125

6. Architectural Setting and Hypotheses
FLJ� ���� PODQ RI WKH (DVW &KXUFK DW 4DVU HO�/HELD VKRZLQJ WKH SURSRVHG SDUWLWLRQ� 

'���������� IURP %,/1$6 $UFKLYH� UHSURGXFHG ZLWK SHUPLVVLRQ IURP 
%,/1$6�¬$QQRWDWLRQV E\ DXWKRU .......................................................................................................126

FLJ� ���� 6WULS RI YLQH VFUROO PRVDLF WR WKH ZHVW RI WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU ............127
FLJ� ���� PKRWRJUDSK RI VKRZLQJ WKH VPDOO PDUEOH WLOHV� FURP WKH ,OOXVWUDWHG /RQGRQ 1HZV� 

'HFHPEHU ���� ...................................................................................................................................128
Fig. 158. Episcopium chapel, Heraclea Lyncestis, Macedonia. Author ......................................................130
Fig. 159. Episcopium chapel, Heraclea Lyncestis, Macedonia. Author ......................................................130
FLJ� ���� PODQ RI WKH (DVW &KXUFK &\UHQH ZLWK ORFDWLRQ RI EDSWLVWHU\ DQG &URFRGLOH� EXOO 

FRPEDW VFHQH� FURP WDUG�PHUNLQV� -�%� DQG 5�*� *RRGFKLOG ����� Christian Monuments 
of Cyrenaica, ZLWK SHUPLVVLRQ IURP WKH 6RFLHW\ RI /LE\DQ 6WXGLHV� $QQRWDWLRQV E\ DXWKRU ...131

FLJ� ���� PHDFRFNV E\ HDVW GRRUZD\ LQ QRUWKHDVW DQQH[� (DVW &KXUFK� 4DVU HO�/HELD� $XWKRU ..............132
Fig. 162. Butrint Baptistery. With permission from The Butrint Foundation ..........................................133
Fig. 163. Ceiling mosaic in San Giovanni in Fonte, Naples, Italy. Author ..................................................134
FLJ� ���� %DSWLVWHU\ DW %XWULQW ZLWK SRVVLEOH FRQVLJQDWRULXP� WLWK SHUPLVVLRQ IURP WKH 

Butrint Foundation ............................................................................................................................135
FLJ� ���� 0RVDLF E\ GRRU EHWZHHQ EDSWLVWHU\ DQG DGMDFHQW KDOO DW %XWULQW� WLWK SHUPLVVLRQ 

from The Butrint Foundation ...........................................................................................................135
Fig. 166. Kosmesis and Ktisis DW WKH HQG RI WKH MRXUQH\� 4DVU HO�/HELD� $XWKRU ..........................................136



viii



ix

Acknowledgements

, FRXOG QRW KDYH XQGHUWDNHQ WKLV MRXUQH\ ZLWKRXW WKH VXSSRUW RI P\ KXVEDQG� -RQ� , DP DOVR H[WUHPHO\ 
grateful to all my family and friends for their unwavering support and encouragement along the way. 
PDUWLFXODU WKDQNV JR WR PURIHVVRU -RKQ 0LWFKHOO DQG 'U 5LFKDUG 0DJXLUH ZKRVH KHOS DQG DGYLFH KDYH 
EHHQ FUXFLDO LQ EULQJLQJ WKLV ERRN WR IUXLWLRQ� 



x



1

1. Introduction 

,Q WKH VSULQJ RI ����� D JURXS RI ODERXUHUV ZRUNLQJ DW 4DVU HO�/HELD LQ &\UHQDLFD� /LE\D FDPH DFURVV 
SDUW RI D SRO\FKURPH PRVDLF SDYHPHQW� 6XEVHTXHQW H[FDYDWLRQV E\ WKH 'HSDUWPHQW RI $QWLTXLWLHV RI 
&\UHQDLFD UHYHDOHG D VL[WK�FHQWXU\ FKXUFK ¶FRQWDLQLQJ WKH ˡQHVW DQG PRVW LQWHUHVWLQJ VHW RI &KULVWLDQ 
PRVDLFV \HW IRXQG LQ /LE\D· (Fig. 1).1

Overview of the Mosaics

7KUHH l HOGV RI PRVDLFV ZHUH H[FDYDWHG LQ WKH VR�FDOOHG (DVW &KXUFK DW 4DVU HO�/HELD� 7KH PRVDLF IURP WKH 
VDQFWXDU\ LV QRZ GLVSOD\HG LQ WKH WHVW &KXUFK DW 4DVU HO�/HELD� WKH SDYHPHQW IURP WKH QRUWKHDVW DQQH[ 
KDV EHHQ PRYHG WR WKH ˣRRU RI D VPDOO PXVHXP DW WKH VLWH� DQG WKH SDQHOV IURP WKH ODUJH SDYHPHQW³WKH 
IRFXV RI WKLV VWXG\³KDYH EHHQ OLIWHG DQG QRZ KDQJ OLNH SLFWXUHV LQ D JDOOHU\ RQ WKH ZDOOV RI WKH PXVHXP 
�WKH ERUGHUV RI WKH ODUJH SDYHPHQW KDYH EHHQ OHIW in situ). It was the opinion of the excavators that all 
WKUHH ˡHOGV RI PRVDLFV ZHUH ODLG DW WKH WLPH WKH FRPSOH[ ZDV FRQVWUXFWHG�2

1૮ ,OOXVWUDWHG /RQGRQ 1HZV� �� 'HFHPEHU ����
2૮ WDUG�PHUNLQV DQG *RRGFKLOG ����� ������� 7KH GDWLQJ RI WKH PRVDLFV LV GLVFXVVHG ODWHU LQ WKLV FKDSWHU�

FLJ� �� /DUJH SDYHPHQW DW 4DVU HO�/HELD� $V VKRZQ LQ ,OOXVWUDWHG /RQGRQ 1HZV� 'HFHPEHU ����
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FLJ� �� FLIW\ PDQHOV IURP WKH ODUJH SDYHPHQW DW 4DVU HO�/HELD� $XWKRU
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The Large Mosaic Pavement 

7KH ODUJH SDYHPHQW LV D UHPDUNDEO\ ULFK DQG FRPSOH[ ZRUN WKDW VXUYLYHV DOPRVW LQ LWV HQWLUHW\ (Fig. 2). It 
LV FRPSRVHG RI D JULG RI WHQ URZV RI ˡYHV SDQHOV� DOO WLHG WRJHWKHU E\ D FRQWLQXRXV ERUGHU RI LQWHUORFNLQJ 
roundels (Fig. 3).3 (DFK SDQHO FRQWDLQV D GL˫HUHQW LPDJH DQG WKH\ DUH DOO RULHQWDWHG WR EH YLHZHG IURP 
the east and arranged to privilege the central east-west axis of the mosaic. Aquatic imagery is ranged 
around three sides of the pavement, architectural representations punctuate the images of land and 
VHD� DQG D PL[ RI UHDO SHRSOH DQG SHUVRQLˡFDWLRQV SRSXODWH WKH PRVDLF ODQGVFDSH� *LYHQ LWV ODXGDWRU\ 
LQWURGXFWLRQ E\ WKH H[FDYDWRUV� VXEVHTXHQW VWXGLHV KDYH EHHQ VXUSULVLQJO\ GLVPLVVLYH� ,Q DQ LQLWLDO 
DUWLFOH DERXW WKH SDYHPHQW -RKQ WDUG�PHUNLQV VXJJHVWHG WKDW PRUH WKDQ KDOI RI WKH ˡIW\ SDQHOV ZHUH 
SXUHO\ GHFRUDWLYH� WKDW WKH SDYHPHQW FRPSULVHG D UDQGRP VHOHFWLRQ RI LPDJHV IURP D PRVDLFLVW·V SDWWHUQ 
ERRN DQG WKDW WKH LPDJHU\ KDG OLWWOH RU QR V\PEROLF PHDQLQJ�4 2YHU WKH IROORZLQJ GHFDGHV WKH ˣRRU 
ZDV GHVFULEHG DV ¶D KHWHURJHQHRXV DVVHPEO\ RI XQUHODWHG SLFWXUHV·�5 DV D ZRUN RI WKH ¶VHFRQG RUGHU·�6 as 

3૮ (DFK SDQHO PHDVXUHV EHWZHHQ c.65cm² and c.67cm² and the whole pavement is roughly 11 m x 5.5 m.
4૮ WDUG�PHUNLQV ����� ���
5૮ *RRGFKLOG ����D ���
6૮ 0DWKHZ ����� ��

FLJ� �� 'HWDLO RI ERUGHU IURP WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� $XWKRU
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having no coherent programme,7 and as lacking any organised planning.8 Some scholars have allowed 
WKDW WKH SDYHPHQW FRXOG EH XQGHUVWRRG WR UHSUHVHQW *RG·V FUHDWLRQ� 9 DQG +HQU\ 0DJXLUH� ZKR ˣDJJHG 
it up as one of the ‘most intriguing and puzzling of the works of art to have come down to us from the 
-XVWLQLDQLF SHULRG·� KDV SXEOLVKHG D FRJHQW DQDO\VLV RI WKH SDYHPHQW DV DQ H[DPSOH RI D VR�FDOOHG ¶(DUWK 
DQG 2FHDQ· FRPSRVLWLRQ�10 2Q WKH ZKROH� KRZHYHU� WKH SDQHOV KDYH RQO\ EHHQ FRQVLGHUHG SLHFHPHDO�

Pavements in the Northeast Annex and Sanctuary

7KH WZR VXEVLGLDU\ SDYHPHQWV³WKRVH IURP WKH QRUWKHDVW DQQH[ DQG WKH VDQFWXDU\³KDYH UHFHLYHG 
much less attention than the large pavement and although they are not central to this study, they are 
UHOHYDQW WR GLVFXVVLRQV DERXW WKH FRQWH[W DQG LQWHUSUHWDWLRQV RI WKH ODUJH PRVDLF�

Northeast Annex

7KH QRUWKHDVW DQQH[ ZDV DWWDFKHG WR DQ DQWHFKDPEHU DW WKH HDVW HQG RI WKH QRUWK DLVOH DQG KDG RSHQLQJV 
in its east, west and north walls (Fig. 4)� 7KH PRVDLF� QRZ LQ WKH PXVHXP DW WKH VLWH� LV ERUGHUHG E\ D 
VHULHV RI LQWHUORFNLQJ VKDSHV� FRQWDLQLQJ ELUGV� ˡVK DQG SRLVHG VTXDUHV� ZLWK 1LORWLF ˣRUD DQG IDXQD LQ 
the interstices (Fig. 5)� $ ZLGH LQQHU ERUGHU LV LQKDELWHG E\ D YDULHW\ RI FUHDWXUHV� LQFOXGLQJ D FDPHO� 
KDUWV RU JD]HOOHV ZLWK EHOOV DURXQG WKHLU QHFNV� D VWDJ KROGLQJ D VHUSHQW LQ LWV PRXWK DQG SHDFRFNV� 
DQG WKHVH DUH LQWHUVSHUVHG ZLWK ˣRZHULQJ VKUXEV DQG IUXLWLQJ WUHHV (Fig. 6). A hunter and his dogs are 
GHSLFWHG LQ WKH ZHVW UDQJH RI WKH ERUGHU� $W WKH FHQWUH RI WKH SDYHPHQW LV D 1LORWLF VFHQH ZLWK WZR PHQ 
LQ D FRUDFOH�OLNH ERDW KDUYHVWLQJ ORWXV EORVVRPV (Fig. 7)� ZKLOH D WKLUG ˡJXUH KDQJV RQ WR WKH WDLO RI D 
EXOO WKDW D FURFRGLOH LV WU\LQJ WR VQDWFK IURP WKH ULYHUEDQN (Fig. 8)� 6HYHUDO RI WKH PRWLIV KDYH EHHQ 
KLJKOLJKWHG E\ WKH LQFOXVLRQ RI EULJKW JUHHQ JODVV WHVVHUDH�

7KHUH DUH WKUHH LQVFULSWLRQV LQ WKH SDYHPHQW� RQH E\ HDFK RSHQLQJ� %\ WKH GRRUZD\ LQ WKH ZHVW ZDOO DQ 
inscription in a tabula ansata LV RULHQWDWHG WR EH UHDG E\ YLVLWRUV HQWHULQJ WKH DQQH[ (Fig. 9).11 Another 
LQVFULSWLRQ LV SRVLWLRQHG E\ WKH HQWUDQFH WR WKH URFN�FXW WRPE FKDPEHU WR WKH QRUWK RI WKH DQQH[ 
(Fig. 10).12 $ WKLUG LV RULHQWDWHG WR EH UHDG E\ WKRVH OHDYLQJ WKH DQQH[ DQG HQWHULQJ DQ XQH[FDYDWHG 
suite of rooms to the east (Fig. 11).13

7KH PRVDLF LQ WKH QRUWKHDVW DQQH[ ZDV DOPRVW FHUWDLQO\ ODLG DW WKH VDPH WLPH DQG E\ WKH VDPH DWHOLHU DV 
WKH ODUJH SDYHPHQW LQ WKH DGMDFHQW URRP� $ QXPEHU RI PRWLIV DUH YLUWXDOO\ LGHQWLFDO� IRU H[DPSOH� KDUWV 
ZLWK EHOOV DURXQG WKHLU QHFNV� D VWDJ ZLWK D VHUSHQW LQ LWV PRXWK� WUHHV� 1LORWLF HOHPHQWV� DQG WKH ERUGHU 
DURXQG WKH LQVFULSWLRQ LQ WKH ZHVW GRRUZD\� ,Q DGGLWLRQ� LQVFULSWLRQV LQ ERWK SDYHPHQWV PHQWLRQ DQ 
indiction year three.

Sanctuary

7KH PRVDLF LQ WKH VDQFWXDU\ ZDV DUUDQJHG DURXQG D FHQWUDO DOWDU EDVH� 7UHHV JURZLQJ IURP WKH IRXU RXWHU 
FRUQHUV RI WKH WDEOHDX GHQRWH GLDJRQDO D[HV DQG WKH RYHUDOO FRPSRVLWLRQ FRPSULVHV IRXU UHSHWLWLYH� EXW 

7૮ $OI|OGL �5RVHQEDXP DQG WDUG�PHUNLQV ����� ��
8૮ 'XQEDELQ ����� ���
9૮ *UDEDU ����� ���� 6WXFFKL ����� HVS� ������ 
10૮ 0DJXLUH ����� �����
11૮ ¶/RUG RI WKH KRVWV EH �or \RX DUH� ZLWK XV� RXU VXFFRXU� *RG RI -DFRE� PLJKW\ *RG� HWHUQDO *RG� EH �or you are) the shield of 
\RXU VHUYDQW 7KHRGRUXV WKH QHZ GHDFRQ�"�·� 7UDQVODWLRQ E\ 5H\QROGV LQ WDUG�PHUNLQV DQG *RRGFKLOG ����� ���
12૮ ¶<RXU ZLWQHVVHV ZHUH WUXVWHG� WKDW JUHDWO\ DGRUQV \RXU KRXVH·� 7UDQVODWLRQ E\ 5H\QROGV LQ WDUG�PHUNLQV DQG *RRGFKLOG 
2003, 284
13૮ ¶7KLV JRRG ZRUN DOVR FDPH LQWR EHLQJ LQ WKH WLPH RI 7KHRGRUXV WKH PRVW KRO\ QHZ ELVKRS� ,Q LQGLFWLRQ \HDU �·� 7UDQVODWLRQ 
E\ 5H\QROGV LQ WDUG�PHUNLQV DQG *RRGFKLOG ����� ���
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FLJ� �� 1RUWKHDVW DQQH[� 4DVU HO�/HELD� $XWKRU

FLJ� �� PODQ RI (DVW &KXUFK� 4DVU HO�/HELD� '���������� IURP %,/1$6 $UFKLYH� UHSURGXFHG ZLWK SHUPLVVLRQ IURP 
%,/1$6�¬$QQRWDWLRQV E\ DXWKRU
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FLJ� �� 'HWDLO RI FHQWUDO SDQHO LQ WKH QRUWKHDVW DQQH[� 4DVU HO�/HELD� $XWKRU

FLJ� �� 1RUWKHDVW DQQH[� 4DVU HO�/HELD� $XWKRU
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FLJ� �� ,QVFULSWLRQ E\ WKH GRRUZD\ LQ WKH ZHVW ZDOO RI WKH QRUWKHDVW DQQH[� 4DVU HO�/HELD� $XWKRU

FLJ� �� 'HWDLO RI FHQWUDO SDQHO LQ WKH QRUWKHDVW DQQH[� 4DVU HO�/HELD� $XWKRU
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FLJ� ��� ,QVFULSWLRQ E\ GRRUZD\ DW WKH HDVW HQG RI QRUWKHDVW DQQH[� 4DVU HO�/HELD� $XWKRU 

FLJ� ��� ,QVFULSWLRQ E\ RSHQLQJ LQWR WRPE FKDPEHU WR WKH QRUWK RI WKH QRUWKHDVW DQQH[� 4DVU 
HO�/HELD� $XWKRU
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QRW LGHQWLFDO� ˡJXUHG SDQHOV LQKDELWHG E\ D YDULHW\ RI ELUGV DQG DQLPDOV (Fig. 12). Each panel features 
WZR VWDJV ˣDQNLQJ D GHFRUDWHG URXQGHO FRQWDLQLQJ� RQ WKH QRUWK� VRXWK DQG ZHVW VLGHV� D MHZHOOHG FURVV� 
and on the east side, an inscription.14 %LUGV ZLWK IHVWRRQV LQ WKHLU EHDNV VLW RQ WRS RI WKH URXQGHOV ZLWK 
DQRWKHU SDLU EHORZ (Fig. 13).

$OWKRXJK WKH DVVXPSWLRQ KDV EHHQ WKDW DOO WKUHH ˡHOGV RI PRVDLFV LQ WKH (DVW &KXUFK DW 4DVU HO�/HELD 
ZHUH FRQWHPSRUDQHRXV³ERWK ZLWK HDFK RWKHU DQG ZLWK WKH FRQVWUXFWLRQ RI WKH FKXUFK³FHUWDLQ DVSHFWV 
of the sanctuary mosaic argue against this. This pavement is less schematic than the other two; even 
WKRXJK WKH WUHHV SURYLGH D GHJUHH RI VHSDUDWLRQ EHWZHHQ WKH IRXU VLGHV RI WKH PRVDLF� WKH LPDJHV DUH 
QRW RUGHUHG LQWR UHJLVWHUV RU FRQWDLQHG ZLWKLQ IUDPHV� 1RQH RI WKH LPDJHV FRPPRQ WR ERWK WKH ODUJH 
SDYHPHQW DQG WKH PRVDLF LQ WKH QRUWKHDVW DQQH[ DUH UHSHDWHG KHUH DQG WKH ERUGHUV DUH FRPSOHWHO\ 
GL˫HUHQW� 7KH SDYHPHQW DFWXDOO\ EHDUV PRUH UHVHPEODQFH WR D PRVDLF SDYLQJ WKH VDQFWXDU\ RI WKH 
&HQWUDO &KXUFK DW &\UHQH WKDQ WR WKH RWKHU WZR SDYHPHQWV DW 4DVU HO�/HELD (Fig. 14). Here, the mosaic 
LV DOVR DUUDQJHG DURXQG D FHQWUDO DOWDU EDVH DQG LW LV DOVR URXJKO\ GLYLGHG LQWR IRXU VHFWLRQV E\ WUHHV� 
1LORWLF VFHQHV IHDWXUH RQ WKH QRUWK DQG VRXWK VLGHV RI WKH SDYHPHQW EXW RWKHUZLVH WKH ˣRUD DQG IDXQD 
DUH UHPLQLVFHQW RI WKRVH IRXQG DW 4DVU HO�/HELD� 7KHUH LV DOVR D URXQGHO FRQWDLQLQJ D FURVV WR WKH HDVW 
RI WKH DOWDU EDVH� LQ WKLV FDVH ˣDQNHG E\ SHDFRFNV UDWKHU WKDQ VWDJV� EXW WKH ELUGV EHORZ WKH URXQGHO 

14૮ 7KH LQVFULSWLRQ ZDV DOUHDG\ EDGO\ GDPDJHG DW WKH WLPH RI H[FDYDWLRQ EXW UHDGV� ¶>7KLV@ ZRUN >WRR> >FDPH LQWR EHLQJ@ LQ WKH 
WLPH RI >WKH YHU\ KRO\@ DQG SLRXV %LVKRS 7KHRGRUXV·� 7UDQVODWLRQ E\ 5H\QROGV LQ WDUG�PHUNLQV DQG *RRGFKLOG ����� ���

FLJ� ��� 6DQFWXDU\ SDYHPHQW� 4DVU HO�/HELD� $XWKRU
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FLJ� ��� 6DQFWXDU\ PDYHPHQW� &HQWUDO &KXUFK� &\UHQH� &RS\ULJKW � 7KH 6RFLHW\ IRU /LE\DQ 6WXGLHV ���� 

FLJ� ��� 6DQFWXDU\ SDYHPHQW� 4DVU HO�/HELD� $XWKRU
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DUH DOPRVW LGHQWLFDO WR WKRVH DW 4DVU HO�/HELD�15 WDUG�PHUNLQV DQG 5LFKDUG *RRGFKLOG EHOLHYHG WKDW WKH 
PRVDLF LQ WKH VDQFWXDU\ RI WKH &HQWUDO &KXUFK DW &\UHQH ZDV ODLG ZKHQ WKH FKXUFK ZDV EXLOW DQG� EDVHG 
RQ WKH VLPLODULWLHV EHWZHHQ WKLV SDYHPHQW DQG WKDW LQ WKH VDQFWXDU\ DW 4DVU HO�/HELD� GDWHG WKH &HQWUDO 
Church at Cyrene to the Justinianic period.16 Sandro Stucchi, however, dated the Central Church and the 
PRVDLF WR WKH VHFRQG KDOI RI WKH ˡIWK FHQWXU\�17 ,I WKHQ� WKH VDQFWXDU\ SDYHPHQW DW 4DVU HO�/HELD ZHUH WR 
WDNH LWV GDWH IURP WKH &HQWUDO &KXUFK LQ &\UHQH³UDWKHU WKDQ WKH RWKHU ZD\ DURXQG³LW LV SRVVLEOH WKDW 
it could predate those at the east end of the East Church complex.18

,I WKH VDQFWXDU\ SDYHPHQW LQ WKH (DVW &KXUFK DW 4DVU HO�/HELD LV XQGHUVWRRG WR SUHGDWH WKRVH DW WKH HDVW 
HQG RI WKH EXLOGLQJ� LW ZRXOG KHOS WR H[SODLQ ZK\� ZKHQ WKH FKXUFK ZDV H[FDYDWHG� WKH SDYHPHQW LQ WKH 
VDQFWXDU\ ZDV SDUWLDOO\ REVFXUHG E\ WKH EDVH IRU DQ DOWDU (Fig. 15). At some point after the mosaic had 
EHHQ ODLG WKH DOWDU EDVH ZDV HQODUJHG DQG D VWHS ZDV DGGHG RQ WKH ZHVW VLGH� 7KH QHZ EDVH ZDV ODLG RQ WRS 

15૮ FRU WKH (DVW &KXUFK DW &\UHQH VHH $OI|OGL�5RVHQEDXP DQG WDUG�PHUNLQV ����� ������� 7KH SDYHPHQW ZDV LQ D YHU\ SRRU 
VWDWH RI UHSDLU ZKHQ WKH DXWKRU YLVLWHG LQ ����� EXW KDV VLQFH EHHQ SDUWLDOO\ UHVWRUHG E\ D ORFDO WHDP IURP WKH 'HSDUWPHQW RI 
$QWLTXLWLHV RI &\UHQH LQ ����� /LE\DQ 6WXGLHV� YRO� ��� ����� ������
16૮ WDUG�PHUNLQV DQG *RRGFKLOG ����� ��� 
17૮ 7KLV ZDV EDVHG RQ WKH HYLGHQFH RI LWV PDVRQU\ WHFKQLTXH� 6WXFFKL ����� ������
18૮ $OWKRXJK WKH XVH RI WUHHV WR FUHDWH D GLDJRQDO D[LV GRHV DSSHDU LQ RWKHU VL[WK�FHQWXU\ SDYHPHQWV� LW ZDV DOUHDG\ SRSXODU LQ 
WKH ˡIWK FHQWXU\ DQG KHQFH LWV XVH KHUH GRHV QRW QHFHVVDULO\ VXEVWDQWLDWH D VL[WK�FHQWXU\ GDWH� FLIWK�FHQWXU\ H[DPSOHV LQFOXGH 
WKH ,EH[ PRVDLF DW &DHVDUHD� +DFKOLOL ����� ˡJ� ,;��� DQG WKH ˡIWK�FHQWXU\ Megalopsychia PRVDLF LQ WKH <DNWR &RPSOH[ DW 'DSKQH 
LQ 6\ULD� +DFKOLOL ����� ˡJ� 9,,��

FLJ� ��� $OWDU EDVH DQG PRVDLF DW WLPH RI H[FDYDWLRQ� (DVW &KXUFK� 4DVU HO�/HELD� FURP ,OOXVWUDWHG /RQGRQ 1HZV� 
'HFHPEHU ����
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RI WKH PRVDLF� WUXQFDWLQJ WKH MHZHOOHG FURVVHV� UHQGHULQJ WKH LQVFULSWLRQ RQ WKH HDVW VLGH LOOHJLEOH� DQG 
EHKHDGLQJ VWDJV DQG ELUGV� ,W LV QRW NQRZQ ZKHQ WKLV KDSSHQHG RU ZKDW� LI DQ\WKLQJ� ZDV XVHG WR FRYHU 
WKH UHPDLQLQJ PRVDLF� EXW LW VHHPV XQOLNHO\ WKDW KHDGOHVV GHHU� LQFRPSOHWH FURVVHV DQG D IUDJPHQWHG 
LQVFULSWLRQ ZRXOG KDYH EHHQ FRQVLGHUHG VXLWDEOH RUQDPHQWDWLRQ IRU D IXQFWLRQLQJ VDQFWXDU\� *LYHQ WKH 
DPELJXLW\ DERXW WKH GDWH RI WKLV PRVDLF� LW LV FRQFHLYDEOH� DOWKRXJK QR PRUH WKDQ FRQMHFWXUH� WKDW WKH 
ZHVW HQG RI WKH FKXUFK ZDV DOUHDG\ H[WDQW ZKHQ WKH ODUJH KDOO DQG VXEVLGLDU\ URRPV DW WKH HDVW HQG RI 
WKH FRPSOH[ ZHUH DGGHG� DQG WKDW WKH VDQFWXDU\ XQGHUZHQW UHIXUELVKPHQW DW WKLV WLPH� 7KH H[FDYDWRUV 
QRWHG WKDW WKH ZHVW HQG RI WKH QDYH KDG EHHQ SDYHG ZLWK ODUJH PDUEOH VODEV� HYLGHQFHG RQO\ E\ LPSULQWV 
in the ground at the time of excavation,19 DQG LW LV SRVVLEOH WKDW WKHVH PD\ KDYH H[WHQGHG LQWR WKH 
chancel area, covering the disrupted mosaic pavement.

Dating 

7KH (DVW &KXUFK DQG LWV PRVDLFV KDYH EHHQ GDWHG 
WR $' ������ RQ DFFRXQW RI WZR UHIHUHQFHV WR 
an indiction year three; one in the northeast 
DQQH[ �VHH DERYH� DQG WKH RWKHU LQ D GHGLFDWRU\ 
inscription near the centre of the large pavement
(Fig. 16).20 Extrapolating a date from indiction 
\HDUV LV QRW VWUDLJKWIRUZDUG DQG DW 4DVU HO�
/HELD WKHUH LV QR VWUDWLJUDSKLF HYLGHQFH DQG 
QR UHFRUGHG FRLQV RU FHUDPLFV WR FRUURERUDWH 
this date.21 The currently accepted dating relies 
on a circular argument that postulates that an 
image of Polis Nea Theodorias (The new city of 
Theodorias) in the central panel at the west end 
of the pavement represents the town in which 
WKH FKXUFK ZDV EXLOW� DQG WKDW WKLV VHWWOHPHQW 
was renovated and renamed in honour of the 
empress Theodora (d.548), in her lifetime and 
during the reign of Justinian (r.527-565) (Fig. 17). 
7KLV DVVXPSWLRQ KDV EHHQ SHUSHWXDWHG E\ 
modern scholarship: Gervase Mathew wrote that 
‘in the 6th FHQWXU\ WKLV >Polis Nea Theodorias@ ZDV 
WKH VPDOO (SLVFRSDO VHH RI 2OELD DQG LQ ��� LW ZDV 
UHQDPHG LQ KRQRXU RI WKH UHLJQLQJ HPSUHVV DV WKH 1HZ &LW\ RI 7KHRGRULDV·�22 A.H.M. Jones states that in 
&\UHQDLFD� -XVWLQLDQ ¶FUHDWHG D QHZ³DQG YHU\ VPDOO³FLW\ ZHVW RI &\UHQH� FDOOHG 7KHRGRULDV·�23 and Paul 
0DJGDOLQR FRQˡGHQWO\ FODLPV WKDW ¶DOWKRXJK QRW PHQWLRQHG E\ PURFRSLXV� WKLV >Polis Nea Theodorias@ ZDV 
DOPRVW FHUWDLQO\ RQH RI WKH FLWLHV UHIRXQGHG E\ -XVWLQLDQ·�24 Settlements in other parts of the empire 

19૮ WDUG�PHUNLQV DQG *RRGFKLOG ����� ���
20૮ 7KH LQVFULSWLRQ KDV EHHQ WUDQVFULEHG DQG WUDQVODWHG E\ 5H\QROGV LQ WDUG�PHUNLQV DQG *RRGFKLOG ����� ���� ,QGLFWLRQ \HDUV 
VSHFLˡHG WKH SRVLWLRQ RI D \HDU ZLWKLQ D WD[DWLRQ F\FOH� 7KHVH F\FOHV ZHUH HLWKHU ˡYH RU ˡIWHHQ \HDUV DQG WKH\ ZHUH FDOFXODWHG 
IURP GL˫HUHQW GDWHV LQ GL˫HUHQW UHJLRQV� $Q LQGLFWLRQ \HDU DORQH LV� WKHUHIRUH� QRW UHOLDEOH GDWLQJ HYLGHQFH� FRU GLVFXVVLRQV 
DERXW LQGLFWLRQ \HDUV� %ODFNEXUQ DQG +ROGIRUG�6WHYHQV ����� ������� 0HLPDULV ����� HVS� ��� WKLWE\ DQG WKLWE\ ����� HVS� �� 
21૮ $OWKRXJK D IHZ FRLQV KDYH EHHQ UHFRUGHG DW RWKHU &\UHQDLFDQ VLWHV ZLWK FRPSDUDEOH PRVDLFV� WKH\ DUH JHQHUDOO\ WRR EDGO\ 
FRUURGHG WR EH RI XVH IRU GDWLQJ SXUSRVHV� FRU H[DPSOH� VHH� WLGULJ ����� �����
22૮ 0DWKHZ ����� ��
23૮ -RQHV ����� ���� -RQHV GRHV QRWH� KRZHYHU� WKDW +LHURFOHV DQG *HRUJLXV� ZKHQ OLVWLQJ VL[WK�FHQWXU\ FLWLHV� LJQRUHG 7KHRGRULDV 
DQG UHFRUGHG RQO\ WKH ˡYH ROG FLWLHV�
24૮  0DJGDOLQR ����� ���

FLJ� ��� ,QVFULSWLRQ LQ WKH ODUJH SDYHPHQW� 4DVU HO�/HELD� 
Author
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DUH NQRZQ WR KDYH EHHQ UHQDPHG LQ KRQRXU 
of the empress,25 EXW HYHQ WKRXJK -XVWLQLDQ·V 
reputation for renovatio� DQG IRU FKXUFK�EXLOGLQJ 
in particular, makes it tempting to credit new or 
UHQRYDWHG HFFOHVLDVWLFDO EXLOGLQJV RI WKH VL[WK 
century to the emperor, imperial initiatives in 
&\UHQDLFD DSSHDU WR KDYH EHHQ IRFXVHG PDLQO\ 
RQ GHIHQGLQJ ERXQGDULHV DQG IRUWLI\LQJ WKH 
UHJLRQ LQ RUGHU WR UHVWUDLQ ¶EDUEDULDQV LQ WKDW 
quarter from making sudden and unexpected 
LQURDGV LQWR WKH 5RPDQ WHUULWRU\�·26 There is no 
PHQWLRQ RI DQ\ FKXUFK EXLOGLQJ DQG WKHUH LV 
nothing, other than the mosaic itself, to tie either 
Justinian or Theodora to Polis Nea Theodorias.27 As 
Joyce Reynolds has pointed out, although it is ‘a 
YHU\ WHPSWLQJ FRQMHFWXUH WKDW -XVWLQLDQ EXLOW D 
IRUW KHUH >DW 4DVU HO�/HELD@� WKHUH LV QR SRVLWLYH 
HYLGHQFH IRU LW·�28

However, as well as the indiction year mentioned 
in the inscriptions, certain diagnostic features 

KHOS WR VXEVWDQWLDWH D VL[WK�FHQWXU\ GDWH IRU WKH SDYHPHQW� 2QH RI LWV PRVW GLVWLQFWLYH DVSHFWV LV LWV 
grid formation. Pavements organised as grids appeared across the central Mediterranean region in 
WKH ODWH ˡIWK DQG ˡUVW KDOI RI WKH VL[WK FHQWXULHV� HVSHFLDOO\ LQ $OEDQLD� (SLUXV 9HWXV DQG *UHHFH�29 and 
DOWKRXJK WKH PRVDLF DW 4DVU HO�/HELD LV QRW SUHFLVHO\ PDWFKHG HOVHZKHUH� LW GRHV QRQHWKHOHVV IDOO LQWR 
this category.30 The pattern of interlocking roundels that frame the panels was also popular in the 
VL[WK FHQWXU\ DQG ZKLOH WKH UHFXUUHQFH RI WKLV SDWWHUQ GRHV QRW QHFHVVDULO\ VLJQDO GLUHFW LQˣXHQFH RU 
FRQWDFW EHWZHHQ WKH GL˫HUHQW UHJLRQV� LW GRHV KHOS WR FRUURERUDWH WKH VL[WK�FHQWXU\ GDWH DVVLJQHG WR WKH 
SDYHPHQW DW 4DVU HO�/HELD (see Fig. 3).31

25૮ -RKQ 0DODODV QRWHV WKDW LQ $' ��� ¶WKH 5RPDQ (PSHURU UHQDPHG WKH IRUWUHVV NQRZQ DV $QDVDUWKRQ� Theodorias after the 
$XJXVWD� KDYLQJ JUDQWHG LW FLW\ VWDWXV·� Chronographia������ FLWHG LQ -H˫UH\V et al. 1986, 259. In De Aedificiis, VI.5, Procopius 
UHFRUGV WKDW WKH LQKDELWDQWV RI %pJD �Vaga) in Proconsularis renamed their town Vaga Theodoriada, cited in Stewart et al. 2005, 
���� *UDEDU PLVWDNHQO\ DVVRFLDWHG 4DVU HO�/HELD ZLWK WKH WRZQ RI Vaga� *UDEDU ����E� ��
26૮ PURFRSLXV De Aedificiis VI.2: Stewart et al. 2005, 155. Procopius also records that in Cyrenaica, Justinian instigated the 
UHEXLOGLQJ RI WKH FLW\ ZDOOV DW %HUHQLNH DQG 7DXFKHLUD� WKH EXLOGLQJ RI WZR IRUWV DQG WZR IRUWLˡHG PRQDVWHULHV RQ WKH VRXWKHUQ 
IURQWLHU RI PHQWDSROLV� WKH UHQRYDWLRQ RI WKH DTXHGXFW DW PWROHPDLV DQG WKH LQVWDOODWLRQ RI D EDWK KRXVH DW %HUHQLNH� PURFRSLXV 
De Aedificiis VI.2: Stewart et al. 2005, 153-56
27૮ ,W LV WKRXJKW WKDW 7KHRGRUD DFFRPSDQLHG +HFHEROXV� JRYHUQRU RI PHQWDSROLV� WR $SROORQLD EXW QRWKLQJ PRUH LV NQRZQ RI KHU 
time there: Sarris 2007, 39. See also Potter 2017, 57
28૮ 5H\QROGV ����� ���
29૮ ,QFOXGLQJ D SDYHPHQW IURP WKH FKXUFK RI 6W� PDUDVNHYL DW .R]DQL LQ *UHHFH� QRZ RQ GLVSOD\ LQ WKH 0XVHXP RI %\]DQWLQH 
Culture, Thessaloniki; the nave of the Basilica of Thyrsos at Tegea in Greece: Spiro 1978, 182-83; the narthex of Basilica A and 
WKH QDYH SDYHPHQWV RI %DVLOLFDV ' DQG ( DW %\OOLV LQ $OEDQLD� 0XoDM DQG 5D\QDXG ����� ������� WKH QDYH RI WKH 9ULQD PODLQ 
%DVLOLFD� %XWULQW LQ $OEDQLD� 0LWFKHOO ����� ������� WKH QDUWKH[ RI WKH (SVLFRSDO %DVLOLFD DQG WKH QDYH RI WKH ([WUD 0XURV %DVLOLFD 
DW 6WREL LQ 0DFHGRQLD� .RODULN ����� �������� DQG WKH QRUWK DLVOH RI WKH *UHDW %DVLOLFD DW +HUDFOHD /\QFHVWLV LQ 0DFHGRQLD� 
Gjorgjievska 2008, 64-67
30૮ *ULG PRVDLFV KDYH DOVR EHHQ IRXQG LQ 5RPDQ YLOODV EXW XQOLNH WKH ˡIWK� DQG VL[WK�FHQWXU\ H[DPSOHV� WKH\ WHQGHG WR 
FRPSULVH PDLQO\ JHRPHWULF SDWWHUQV �IRU H[DPSOH� WKH 'UXQNHQHVV RI +HUFXOHV PRVDLF LQ 9LHQQH� 'XQEDELQ ����� ���� DQG RQ 
WKH ZKROH� LPDJHU\ ZDV RULHQWDWHG WR EH YLHZHG IURP DOO VLGHV RI WKH URRP� IRU H[DPSOH� WKH VR�FDOOHG 5XVWLF &DOHQGDU IURP 
6DLQW�5RPDLQ�HQ�*DO� 'XQEDELQ ����� ��
31૮ 6LPLODU ERUGHUV KDYH EHHQ IRXQG LQ WKH QRUWK DLVOH RI WKH *UHDW %DVLOLFD DW +HUDFOHD /\QFHVWLV� *MRUJMLHYVND ����� ������ DQG 
DOVR LQ WKH QDUWKH[ SDYHPHQW RI WKH (SLVFRSDO %DVLOLFD DW 6WREL� .RODULN ����� �������� %ORFNV RI WKHVH URXQGHOV ZHUH XVHG LQ 

Fig. 17. Polis Nea Theodorias� LQ WKH ODUJH SDYHPHQW� 4DVU 
HO�/HELD� $XWKRU
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$ QXPEHU RI SDQHOV LQ WKH SDYHPHQW GHSLFW DQLPDOV SRVLWLRQHG LQ IURQW RI WUHHV DV WKRXJK VXVSHQGHG 
RQ SROHV LQ WKH PDQQHU RI PHUU\�JR�URXQG KRUVHV� DQ DUUDQJHPHQW WKDW ZDV SDUWLFXODUO\ IDVKLRQDEOH LQ 
the sixth century (Figs 18–21)� ([DPSOHV IURP HOVHZKHUH LQFOXGH D UDP LQ D FKDSHO LQ 0DGDED� -RUGDQ
(Fig. 22),32 D EXOO DQG D OLRQ LQ WKH FKDQFHO RI WKH VL[WK�FHQWXU\ &KXUFK RI 'HDFRQ 7KRPDV DW 0RXQW 
1HER� DOVR LQ -RUGDQ�33 and a leopard in the pavement in the north aisle of the sixth-century church at 
.LVVXˡP LQ ,VUDHO (Fig. 23).34

1RWDEO\� WKHUH DUH HLJKW SHUVRQLˡFDWLRQV LQ WKH SDYHPHQW DW 4DVU HO�/HELD� 7KHUH DUH WKUHH DEVWUDFW 
concepts: Kosmesis (adornment), Ktisis (foundation),35 and Ananeosis (renewal), (Figs 24–26) four Rivers 
of Paradise (Figs 27–30)� DQG .DVWDOLD� Q\PSK RI $SROOR·V RUDFXODU VSULQJV (Fig. 31)� PHUVRQLˡFDWLRQ ZDV 
D FRPPRQ WKHPH LQ /DWH $QWLTXH YLVXDO FXOWXUH� EXW LW ZDV QRW XQWLO WKH YHU\ HQG RI WKH l IWK RU EHJLQQLQJ 
RI WKH VL[WK FHQWXULHV WKDW WKHVH l JXUHV EHJDQ WR PLJUDWH IURP VHFXODU FRQWH[WV WR HFFOHVLDVWLFDO VHWWLQJV� 
PHUVRQLˡFDWLRQV RI (DUWK DQG RFHDQ� WKH VHDVRQV DQG PRQWKV� ULYHUV� DQG DEVWUDFW FRQFHSWV� UHJXODUO\ 
IHDWXUHG LQ WKH RUQDPHQWDWLRQ RI VL[WK�FHQWXU\ FKXUFKHV DQG WKH SHUVRQLˡFDWLRQV DW 4DVU HO�/HELD FDQ 
EH VHHQ DV SDUW RI WKDW GHYHORSPHQW� 2I QRWH LV WKH IDFW WKDW XQWLO WKH YHU\ HQG RI WKH ˡIWK FHQWXU\ WKH 
5LYHUV RI PDUDGLVH ZHUH DOPRVW DOZD\V GHSLFWHG DV IRXU VWUHDPV ˣRZLQJ IURP WKH 0RXQW RI WDWHUV DQG 
ZHUH JHQHUDOO\ FRQˡQHG WR WKH ZDOOV RU YDXOWV RI FKXUFKHV� ,W ZDV RQO\ IURP WKH EHJLQQLQJ RI WKH VL[WK 
FHQWXU\ WKDW WKH\ EHJDQ WR DSSHDU RQ ˣRRUV DQG WR WDNH WKH IRUP RI SHUVRQLˡFDWLRQV�36 Another detail 

WKH VL[WK�FHQWXU\ &KXUFK RI .�o�N 7DYتDQ $GVL DW %RGUXP LQ 7XUNH\� $QGDORUR DQG PRJOLDQL ����� ��� DQG LQ WKH VL[WK�FHQWXU\ 
PODRVQHN %DVLOLFD DW 2KULG LQ 0DFHGRQLD� IRU D JHQHUDO GLVFXVVLRQ RQ PODRVQHN EDVLOLFD VHH %DNRYVND ����
32૮ PLFFLULOOR ��������� ˡJ� ���
33૮ &KXUFK RI 'HDFRQ 7KRPDV� 0RXQW 1HER� PLFFLULOOR ����� ˡJ� ���
34૮ .LVVXˡP� +DFKOLOL ����� SO�9,,��
35૮ Kosmesis FDQ DOVR PHDQ ¶RUGHU· RU ¶JRYHUQDQFH·� *XDUGXFFL ����� ���� Ktisis FDQ DOVR PHDQ ¶FUHDWLRQ· DQG� PRUH UDUHO\� 
¶SRVVHVVLRQ· DQG ¶DFTXLVLWLRQ·� /HDGHU�1HZE\ ����� ���� 6WXFFKL ����� ��� 
36૮ FRU H[DPSOH� LQ WKH VL[WK�FHQWXU\ SRO\FRQFKDO PODRVQHN FKXUFK DW 2KULG LQ 0DFHGRQLD� WKH 5LYHUV ZHUH GHSLFWHG DV PDVN�
OLNH KHDGV VSHZLQJ ZDWHU IURP WKHLU PRXWKV� %LWUDNRYD�*R]GDQRYD ����� ������ LQ WKH VL[WK�FHQWXU\ EDVLOLFD RI 7K\UVRV DW 7HJHD 
LQ *UHHFH WKH\ ZHUH GHSLFWHG DV KDOI�OHQJWK� VHPL�QDNHG ˡJXUHV� 0DJXLUH ����� �����

Fig. 18. Sheep in front of a tree in the large pavement, 
4DVU HO�/HELD� $XWKRU 

Fig. 19. Gazelle in front of a tree in the large pavement, 
4DVU HO�/HELD� $XWKRU 




