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The Large Mosaic Pavement 

                (Fig. 2). It 
                    

roundels (Fig. 3).3                
the east and arranged to privilege the central east-west axis of the mosaic. Aquatic imagery is ranged 
around three sides of the pavement, architectural representations punctuate the images of land and 
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3      c.65cm² and c.67cm² and the whole pavement is roughly 11 m x 5.5 m.
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having no coherent programme,7 and as lacking any organised planning.8 Some scholars have allowed 
          9      

it up as one of the ‘most intriguing and puzzling of the works of art to have come down to us from the 
                 

  10           

Pavements in the Northeast Annex and Sanctuary

            
much less attention than the large pavement and although they are not central to this study, they are 

           

Northeast Annex

                   
in its east, west and north walls (Fig. 4)               

                
the interstices (Fig. 5)                

                  
          (Fig. 6). A hunter and his dogs are 

                     
       (Fig. 7)             

           (Fig. 8)        
        

                   
inscription in a tabula ansata           (Fig. 9).11 Another 
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suite of rooms to the east (Fig. 11).13

                    
                 

                   
               

indiction year three.

Sanctuary
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            (Fig. 12). Each panel features 
                 

and on the east side, an inscription.14              
   (Fig. 13).

                  
             

of the sanctuary mosaic argue against this. This pavement is less schematic than the other two; even 
                  

                 
                

               
             (Fig. 14). Here, the mosaic 
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Church at Cyrene to the Justinianic period.16 Sandro Stucchi, however, dated the Central Church and the 

        17           
                 

it could predate those at the east end of the East Church complex.18

                   
                   

          (Fig. 15). At some point after the mosaic had 
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in the ground at the time of excavation,19            
chancel area, covering the disrupted mosaic pavement.

Dating 

         
         

an indiction year three; one in the northeast 
         

inscription near the centre of the large pavement
(Fig. 16).20 Extrapolating a date from indiction 

       
       

       
this date.21 The currently accepted dating relies 
on a circular argument that postulates that an 
image of Polis Nea Theodorias (The new city of 
Theodorias) in the central panel at the west end 
of the pavement represents the town in which 

        
was renovated and renamed in honour of the 
empress Theodora (d.548), in her lifetime and 
during the reign of Justinian (r.527-565) (Fig. 17). 

      
modern scholarship: Gervase Mathew wrote that 
‘in the 6th   Polis Nea Theodorias   

           
            22 A.H.M. Jones states that in 

           23 and Paul 
        P   Polis Nea Theodorias   

        24 Settlements in other parts of the empire 

19  W P     
20            W P        
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of the empress,25     
reputation for renovatio     
in particular, makes it tempting to credit new or 

      
century to the emperor, imperial initiatives in 

       
      

        
quarter from making sudden and unexpected 

    26 There is no 
        

nothing, other than the mosaic itself, to tie either 
Justinian or Theodora to Polis Nea Theodorias.27 As 
Joyce Reynolds has pointed out, although it is ‘a 

       
         

  28

However, as well as the indiction year mentioned 
in the inscriptions, certain diagnostic features 

                 
grid formation. Pavements organised as grids appeared across the central Mediterranean region in 

                29 and 
                

this category.30 The pattern of interlocking roundels that frame the panels was also popular in the 
                

                
    (see Fig. 3).31

25                  Theodorias after the 
      Chronographia     et al. 1986, 259. In De Aedificiis, VI.5, Procopius 

      Vaga) in Proconsularis renamed their town Vaga Theodoriada, cited in Stewart et al. 2005, 
          Vaga    

26  P  De Aedificiis VI.2: Stewart et al. 2005, 155. Procopius also records that in Cyrenaica, Justinian instigated the 
                     

  P        P           P  
De Aedificiis VI.2: Stewart et al. 2005, 153-56
27           P           
time there: Sarris 2007, 39. See also Potter 2017, 57
28    
29          P              
Culture, Thessaloniki; the nave of the Basilica of Thyrsos at Tegea in Greece: Spiro 1978, 182-83; the narthex of Basilica A and 

                      P  
                     

                    
Gjorgjievska 2008, 64-67
30                     

                  
                     

   
31                      

                     

Fig. 17. Polis Nea Theodorias       
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the sixth century (Figs 18–21)             
(Fig. 22),32                  

   33 and a leopard in the pavement in the north aisle of the sixth-century church at 
   (Fig. 23).34

               
concepts: Kosmesis (adornment), Ktisis (foundation),35 and Ananeosis (renewal), (Figs 24–26) four Rivers 
of Paradise (Figs 27–30)         (Fig. 31)  P   
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              36 Another detail 
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34     
35  Kosmesis          Ktisis        
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Fig. 18. Sheep in front of a tree in the large pavement, 
   

Fig. 19. Gazelle in front of a tree in the large pavement, 
   




