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1

Introduction

The Endoios Athena and Acropolis 625 

Sometime in c. AD 155-60 the Greek traveler Pausanias visited the Athenian Acropolis.1 Before 
entering the Erechtheion he saw an impressive statue of a seated Athena and wrote the following 
(1.26.4-5):

Εvδoιoς v γέvoς μv ’Αθηvαoς, Δαιδάλoυ δ μαθητής, ς κα φεύγovτι Δαιδάλ
δι τv Κάλω θάvατov πηκoλoύθησεv ς Κρήτηv· τoύτoυ καθήμεvόv στιv ’Αθηvς
γαλμα, πίγραμμα χov ς Καλλίας μv vαθείη, πoιήσειε δ Εvδoιoς.  

Endoios was an Athenian by birth and a pupil of Daidalos, who also, when Daidalos 
was in exile because of the death of Kalos, followed him to Crete. Made by him is a
statue of Athena seated, with an inscription that Kallias dedicated the image, but
Endoios made it.2

A short time later Athenagoras, in a plea dated c. AD 177 (Legatio Pro Christianis 17.3/4), cited a 
seated Athena by Endoios. Athenagoras’s text exists in only one corrupt copy dating to AD 914.3 It 
reads:

Τ μv γρ v ’Εφέσ τς ’Αρτέμιδoς κα τ τς ’Αθηvς [μλλov δ ’Αθηλς· 
θήλα γρ, ς o μυστικώτερov <*> oτω γρ <*>] τ π τς λαίας τ παλαιv
κα τv Καθημέvηv Εvδ<o>ιoς εργάσατo μαθητς Δαιδάλoυ, . . .

The image of Artemis in Ephesos, the ancient statue of Athena made of olive wood 
(or rather Athela, for athela is the more mystical name), and another of the Seated
Athena, are all the work of Endoios, a pupil of Daidalos.4 

Note that Athenagoras attributes the statue of Ephesian Artemis to Endoios.5 The olive wood statue 
might refer to the Athena Polias at Athens, discussed by Pausanias (1.26.6).6

Endoios was a major Archaic sculptor of the second half of the 6th century BC. Although Pausanias 
says he was an Athenian by birth modern scholars are divided as to whether he was an Athenian or 
an Ionian who later settled in Athens.7 He was active in Athens c. 530-500 BC where several of his 
signatures survive on the bases of votive and funerary monuments. These include the Nelonides 
monument (EM 12870),8 a stele for a lady possibly named Lampito (EM 10643),9 and the fragments 
of a fluted column signed by both Philergos and Endoios (EM 62499).10 Pausanias (8.46.1&4-5) also 

1 Bowie 2001, 21; Habicht 1998, 10-11.
2 Greek and English: Jones 1918, 134-135. Both Diodorus Siculus (4.76.1) and Pausanias (7.4.4-7) say Daidalos was an Athenian. On 
Daidalos see: Morris 1992, 259-261.
3 Marcovich 1990, vii-viii and 1-2.
4 Greek (Parisinus gr.451 leaf 333r): Marcovich 1990, 54. English: Ruprecht Jr 1992, 36. Compare: DNO I 2014, 272; Donohue 1988, 261-263 
no.39; Marx 1993, 250-251; Schoedel 1972, 35; Snodgrass 2003; Viviers 1992, 58-60.
5 On Artemis Ephesia: The Bible Acts 19:35; DNO I 2014, 269-271 Endoios no.2; Fleischer 1973, 1-139; Fleischer 1978, 324-341; LiDonnici 
1992; Pliny (Natural History 16.79.213-214), based on Muscianus; Romano 1980, 236-249; Viviers 1992, 60-62 and 154-155.
6 Kroll 1982. On this statue: DNO I 2014, 272-273 Endoios no.3; Meyer 2017a, 147-155. 
7 Raubitscheck 1949, 495, gives a balanced view of this issue. Athenian: Adornato 2010, 314-317; Boardman 1991, 82; Dickins 1912, 24 
note 1. Ionian: Casson 1925, 172; Evridiki 2002 (2008); Stuart Jones 1966, 7 note at the bottom of the page; Viviers 1992, 55-102.
8 Casson 1925, 166-168; DNO I 2014, 276-277 Endoios no.7; Hochscheid 2015, 179-181; Hurwit 2015, 128-129; IG I2 256 no.983; Jeffery 1962, 
127 no.[24]; Keesling 1999; Kissas 2000, 71-73 no.42; Philadelpheus 1922, 26-35 pl.7; Raubitschek 1939, 62-67 no.XXX; Viviers 1992, 67-77.
9 DNO I 2014, 275-276 s.v. Endoios no.6; IG I2 256 no.978; Jeffery 1962, 130; Kissas 2000, 66 no.36; Overbeck 1868, 61 no.352; Viviers 1992, 
84-90.
10 Philergos (Philourgos: Andreiomenou 2000) was a pupil of Endoios. DNO I 2014, 278 Endoios no.8; Hochscheid 2015, 181-183; Hurwit 
2015, 118-119; IG I2 199, no.492; Kissas 2000, 236 no.194; Raubitschek 1949, 12-14 no.7; Viviers 1992, 77-84. This column once carried a 
small statue.
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credits Endoios with the ivory cult statue of Athena Alea at Tegea,11 and (7.5.9) a colossal seated 
wooden cult statue of Athena at Erythrai as well as a series of marble Graces and Seasons set before 
the same temple.12 

The Athena dedicated by Kallias is often referred to as the Endoios Athena. Kallias is usually taken 
to be Kallias (I) son of Phainippos.13 But he could have been Kallias son of Hyperochides, father-in-
law of Peisistratos’s eldest son Hippias.14

The Endoios Athena has long been identified with Acropolis Museum inv.625, an innovative Late 
Archaic seated Athena of c. 525 BC (plates 2-12).15 This badly damaged statue was recovered from 
the North Slope of the Acropolis at the beginning of the Greek Revolution in c. 1821-22 where it had 
been built into a Late Antique Wall right side up and facing forward as seen in this sketch by Sir 
William Gell of c. 1805-06 first published in 2001 (plate 1,1). Another sketch of the statue was made 
by Louis-François-Sébastien Fauvel sometime in the late-18th or early-19th century (plate 1,2).16 
Acropolis 625 was not buried in the Persian debris and is a rare example of an Archaic statue that 
has been on view almost continuously. 

Acropolis 625 is one of the most important extant sculptures of the Late Archaic period. It is the 
earliest surviving Athenian monumental statue of Athena seated, as well as the earliest extant 
freestanding sculptural example of Athena wearing a gorgoneion on her aegis.17 Carved in coarse-
grained white Parian marble,18 it introduces strong movement into the staid genre of seated 
statuary. Movement informs the statue from top to bottom with a lively engaging composition 
that was in its execution quite complicated.

Despite its fame and significance Acropolis 625 has never been the subject of a detailed study.19 
It appears most often in scholarly literature in brief accounts which by their nature have little to 
say about it. This book gives for the archaeological record a thorough description and analysis of 
the statue. Detailed measurements, listed in Part One Chapter III, are provided for the first time 
and enhance our understanding of it. A reconstruction is suggested. The recent rediscovery of 
its findspot on the North Slope is revisited with updated and augmented information and new 
conclusions about its purpose there. And the possible location of the statue in Pausanias’s day is 
addressed. 

The earliest known images of the statue are the two sketches mentioned above by Gell and Fauvel 
(plate 1,1-2). A superb engraving dating from c. 1836-37, created for Ludwig Ross’s volume two 
was not published until 1995 (plate 1,3).20 The first published image is a perfunctory engraving by 
Eduard Gerhard 1842 [1844].21 Next, George Scharf Jr published drawings of the statue from three 
viewpoints in 1851.22 An excellent engraving of a drawing by Eugène Landron appeared in Phillipe 

11 DNO I 2014, 273-274 Endoios no.4; Marx 1993, 244-245; Overbeck 1868, 60 no.350; Viviers 1992, 62 and 155-158.
12 De Waele 1980-1981; Pollitt 1990, 20; Viviers 1992, 56-58. The Seasons may survive. See Izmir Museum inv.5301 and three other korai 
published by Akurgal 1987, 58 pls.76-77: Herdejürgen 1968, 21; Hermary 1998, 71-74, 67 figs.9a-b; Karakasi 2003, 59-64 pls.54-55.
13 Davies 1971, 255-256; Jeffery 1976, 96 and 99; RE V, 1905, cols.2553-2554 s.v. Endoios (C. Robert); Shapiro 1989, 26-27; Stewart 1990, 248.
14 Viviers 1992, 66B67. On Kallias son of Hyperochides see Davies 1971, 450.
15 See, e.g., Baumeister 1885, 338; Bulle 1912, 355-356; Jahn 1866, 1-5; Kastriotis 1895, 26 cat.625; Pittakis 1835, 280-281. In Brunn and 
Bruckmann 1900, pl.145: >sog. Athene des Endoios.’
16 See: Marx 2001; British Museum, Gell Sketch Book no.8 LB 18. The sketch by Fauvel is in the Bibliothèque nationale de France GB-15 
(D)-BOITE FOL Folio 228. I am grateful to Raphaël Jacob for recently bringing the sketch by Fauvel to my attention (email 29 July 2021).
17 Hartswick 1993, 276; Marx 1993, 266.
18 Cohen 2010, 749; Milchhöfer 1881, 53; Müller and Schöll 1843, 23 cat.I,3; Scharf Jr 1851, 190. Lepsius 1890, 70 cat.21, refers to it more 
generically as island marble. The type was determined by macroscopic inspection: Christina Vlassopoulou (email 6 September 2016). 
19 The best accounts are: Brouskari 1974, 71-72; Dickins 1912, 160-163; Franssen 2011, 163-166, 276, 506-507 cat.B129, whom I thank for 
sending me copies of some of the pages in his book (email 2 December 2020); Langlotz in AMA 1939, 109-111; Meyer 2017a, 156-157 pl.606 
figs.194-197; Payne in Payne and Young 1936, 46-47 pl.116; Schrader 1909, 44-45; Viviers 1992, 62-67 and 162-169.
20 Volume 2 was meant to go with Ross [1839]. For the first publication of this image see: Junker 1995, 755-756 and 757 fig.1 lower right 
(fig.1,2). Archive Schaubert B Hansen. I am grateful to Martina Düntzer of the Deutsches Archäologisches Institut in Berlin who scanned 
this image for me and gave me permission to publish it (email 6 July 2021).
21 Gerhard 1842 [1844], pl.1,4 (lower left).
22 Scharf Jr 1851, 193. These were frequently republished: Daremberg and Saglio 1877, vol.1,1 A-B, 102 fig.140; Jahn 1866, pl.1,2-3; Lübke 
1863, 90 fig.31; Muller-Dufeu 2002, 142 no.401; Murray 1880, 197 fig.35; Overbeck 1881, 146 fig.24.
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Le Bas and H.W. Waddington in c. 1877 and 1888 (plate 1,4) and Adolf Boetticher in 1888,23 and 
another engraving was published by Maxime Collingnon in 1892.24 Several casts were made from 
the statue. One was purchased by The Museum of Classical Archaeology at Cambridge University 
in England on 9 October 1880 and is still on display.25 

The best photographs were taken by Hans Schrader at the beginning of the 20th century on glass 
plates (plates 2-4, 6),26 and by one of the Alinari brothers before 1909 (plate 5).27 The Museum was 
closed during WWII. Afterward the sculptures were de-restored by Yannis Meliades and restored 
again in 1953-64.28 Acropolis 625 was displayed at the back center of the fourth room (plate 9,2)29 
where she was a focal point. A straight on back-view was taken January 2008 (plate 10,2) when 
photographs were taken during its removal from the old Acropolis Museum. Once it was ensconced 
in the new Acropolis Museum I was able to study it carefully in the round (plate 8,2).30

In the following Chapters the terms left and right always refer to the left and right sides of the statue 
itself unless otherwise specified. AD is not used for dates post AD 1000. Measurements for statues 
and ceramics are given in centimeters cm unless the total measure is less than one centimeter. In 
that case they are given in millimeters mm. Measurements for buildings and distances are given 
in meters m.

23 Boetticher 1888, 84 fig.31; Le Bas and Waddington [1877], vol.4, pl.2,1; Le Bas and Waddington 1888, pl.2,1.
24 Collignon 1892, 338 fig.169. The artist was either P. Laurent or Faucher-Gudin.
25 Cast collection no.68: http://museum.classics.cam.ac.uk/collections/casts/seated-athena (accessed 6 June 2016); Waldstein 1889, 19 
cat.53. My thanks to curator Susanne Turner for providing information and photographs (email 10 May 2019). The cast once in The 
Museum of Fine Arts in Boston Massachusetts (Robinson 1891, 71 cat.34) was de-accessioned along with their entire cast collection.
26 Schrader 1909, 43 fig.37; Schrader 1913, 24 fig.18. I was fortunate to obtain these photos in the 1990s in B&W printed straight from the 
photographic plates which had some damage. 
27 This photograph appears in D’Ooge 1909, 101 fig.39.
28 Brouskari 1974, 13-15. On Meliades superb post-war organization of the Acropolis Museum, see Papalexandrou 2016.
29 The entire group can be seen in Trianti 1998, 92-93. Athena is attenuated.
30 The new Acropolis Museum opened in June 2009: Holtzmann 2010; Pandermalis 2016; Tschumi Architects 2009. 


