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Preface

The present catalogue is the first comprehensive publication of the sculptures assembled in the early
eighteenth century at Wilton House, near Salisbury in England, by Thomas Herbert, 8th Earl of Pembroke.
It comprises all of those sculptures still at Wilton that the earl regarded as part of his collection of antiquities,
omitting only the few more modern works which were acquired by his successors. In addition, Appendix
1 lists sculptures known to have been in the collection formerly, before their dispersal by sales and other
means in the eighteenth to twentieth centuries (principally in auctions in the 1960s).

At an early stage it became clear that to include only genuine antiquities and disregard, or segregate,
modern works ‘after the antique’ which the 8th Earl apparently believed to be ancient or as good as ancient,
would disrupt the integrity of the collection, which is documented here as more than the sum of its parts.
Moreover, the antiquity of the sculptures or of particular elements of them is not always easy to determine
with confidence and some Roman sculptures in the collection have been so extensively polished, reworked,
and restored that they are, in a sense, early modern creations. Consequently, the 8th Earl’s modern sculptures,
most of them probably early seventeenth-century in date, are included among the ancient artefacts. Also
in the interests of preserving the original concept of the collection, the objects both in the main catalogue
and Appendix 1 are presented, where possible, roughly in the order in which they appear in contemporary
manuscript catalogues. The hierarchical structure of the catalogue is explained further below.

A catalogue of the Wilton sculpture collection was first projected by William Stukeley in 1723. In the
event, however, no systematic inventory was published until the house-steward Richard Cowdry produced
his catalogue in 1751. Since then numerous lists of the sculptures have appeared in print, but rarely with
more than cursory mention of the majority of the works. Although a number of other great British country-
house collections have received thorough academic attention in recent decades, the fullest treatment of
Wilton hitherto has been the relevant section in Adolf Michaelis’s Ancient Marbles in Great Britain of 1882,
which was partially based on notes published by Charles Newton in 1849.

This catalogue has been a long time in preparation. Its scope and content have grown as restrictions
on my research time increased. Much of the necessary research has been devoted to dismantling past
assumptions about the collection alongside the discovery of new information, and the collection itself has
expanded with the rediscovery and reacquisition of lost works. I was introduced to the Wilton sculptures
by Elizabeth Angelicoussis. In 2008, at a time of energetic renovation at Wilton, John Martin Robinson
invited me on behalf of the trustees of Wilton House, including their chairman, Tertius Murray Threipland,
to prepare a catalogue of the sculptures. I am profoundly grateful to him and to the other trustees for their
constant encouragement, support, patience, and gentle pressure during the completion of this book. On
visits to Wilton I have received extensive help from the staff of the Estate, and I thank in particular Chris
Rolfe and Sarah King for their kind assistance and enthusiasm, and Nigel Bailey for all his help, especially
when the completion of the book was hampered by the Covid-19 crisis. Stephen Pettifer and his colleagues
at Coade Ltd have made a huge contribution to the rehabilitation of the collection and have helped me with
my study of the sculptures, sometimes soon after their rediscovery in the Wilton grounds.

It would be impossible to give due acknowledgement to the many people who have offered specific
advice, information, or practical help and guidance. I am especially grateful to Elizabeth Angelicoussis,
Amanda Claridge, Jane Fejfer, and Ruth Guilding, as well as Malcolm Baker, Antony Eastmond, Reinhardt
Fortsch, Rosanna de Gennaro, Paula Henderson, Charlotte Hubbard, Simon Jervis, Sascha Kansteiner, Sarah
Knights Johnson, Julia Lenaghan, Carlo Milano, Federico Rausa, Mary L. Robertson, Friederike Sinn,
Gabriela Sismann, Tracey Sweek, Johnny Tomasso, Jeremy Warren, my former MSt students studying the
history of collecting at Oxford, and various lecture and seminar audiences who have provided stimulating
comments and suggestions. As ever, David Davison and Rajka Makjanic of Archaeopress have been constantly
helpful, creative, and flexible in the preparation of this book. In 2016 Wilton House Trust commissioned the
new, colour photography in this book, and the opportunity to work with Guido Petruccioli, who is a Roman
sculptural historian as well as a brilliant photographer, was illuminating in itself.

For an understanding of the Mazarin sculptures, which formed the core of the Wilton collection, 1
have relied heavily on Patrick Michel’s ground-breaking work, as recognized in the appropriate places. I
should also acknowledge the role that online resources have played in the research for this catalogue, to
an extent that I would not have expected possible before 2008. In particular the Gale database Eighteenth
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Century Collections Online (ECCO) has been centrally important, alongside many other resources which
are cited as appropriate.

Finally, and above all, I should like to express my gratitude to the Earl and Countess of Pembroke for
their generosity and tolerance during my many visits to Wilton House. It is due to their careful custodianship
that the 8th Earl of Pembroke’s remarkable collection has been rejuvenated and made accessible for new
generations of visitors and researchers. The extended study of these sculptures has been the most fascinating
and informative experience of my academic career.

Peter Stewart
Classical Art Research Centre, University of Oxford
March, 2020
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